ello CELMAIL.

Thanks to those of you that have placed links to the CELMAIL home page at

http://www.thegremlin.com/CELMAILhome.html

Beginning next week, no one will be permitted to post offerings on CELMAIL

unless they first reciprocate with a link on their website or a footnote on

their e-mails (if you don¹t have a website).  Our alternative to this

practice will be to charge a $50 fee for advertising items for sale on

CELMAIL, and we will use the money collected to advertise the group.

Please cooperate and help us out with a link to our site so many more

animation collectors will also have the benefit of reaching us and reading

what we read.

Thanks and have a good week.

Steven Grossfeld - Moderator

*********************************

THE FOLLOWING ARE NEW

POSTINGS BY CELMAIL MEMBERS:

*********************************

*********************************

INDEED THIS IS VERY SAD NEWS...... !!!

Personally ! I'm appalled, Have They forgotten that It all started with A

Mouse !!! ....

I'll get off my soap box now, but I'm still Ballistic and can't stand by and

let this happen.As a Fan and a collector, let alone a stock holder . Start

dialing those phones and voice your opinion !!

                                                  Sincerely,

                                               Pixieo2@aol.com

                                               or Mrs. Kathleen Pickett

Dear Animation collector,

As of Feb. 15th The Walt Disney Company will no longer be selling any

hand painted artwork.  This includes limited edition cels and production

cels.  After Feb. 15 Walt Disney will archive all production cels.

Whether they decide to sell them in the future is not known at this

time.  Sericels will be distributed by a second party.

The following is an interpretation:

The Walt Disney Co. will be termed WDC.

The animation art was the last portion of WDC that was still produced

"in house".  All other products like toys, dolls, games, etc., are

licensed to second parties.  Hence WDC decided to terminate their Art

Classics program and license the art program to a second party.  It is

highly doubtful this second party will continue to produce the hand

painted artwork (limited editions) as it would not be profitable.  Hence

any limited edition that has not been completed will not be completed.

Hopefully WDC will provide the final edition size for their limited

editions.  This means for example the latest Beauty and the Beast

limited may only be an edition of 288 rather than 500.

What does this mean for the industry?  The obvious answer is that the

selection of hand painted art collectibles will be limited.  With any

collectible this also means greater demand and higher prices.  When that

will happen is up to the collector.

If you have been considering purchasing a limited edition or a

production cel please let us know and we will contact you.  Please do

not wait.

We realize this will raise many questions and we will do our best to

answer all of your questions as quickly as possible.

Our gallery will not change. Thank you very much.

============

 Hi: I'm always looking to trade or buy(budget  permitting) original

production cels from The Beatles "Yellow Submarine"  movie. Thanks, Fred

Schroeder neonnoodle@earthlink.net  

==================

 Does anyone have any thoughts, know the value of, or have any desire for

any Al Capp signed

 lithos? Best Regards from San Francisco,   Cynde Adler --ADLER & Co. Fine

Art And Animation Gallery 415.931.4471  ///  800.647.8007

  http://www.adlerandco.com  email art@ adlerandco.com

===============

I would like to let every one know my new e-mail address for my cartooning,

cel inking, cel painting, & restoration services. andik24@aol.com. thank you

===============

    Hi,   Years ago I bought 6 original cels from Yellow  Submarine, put

them away and did not think much about them.  I recently ran  across them

in my storage and would like to try to find assess their value  and

possibly sell them.   I am not involved in collecting and I do not know

the first thing about where I should look next.  I would appreciate any

advice you might be able to give me.   Thanks for your time.   Sincerely,  

Bob Minsky  

=============

Linda Jones Enterprises reports that a shipment of limited edition

hand-painted cels by Chuck Jones has been lost by the shipper United Parcel

Service.  The last known location of the art was at UPS' routing facility in

Stratford, Connecticut.  The box contained the following limited editions:

6--GRILLED RABBIT (LJE CODE # 82462)EDITION #S 67,68,69,70,71,72

1--ODOR ABLE KITTY (LJE CODE # 82455)EDITION #10

2--I THINK THEREFORE I ACME (LJE CODE # 82492) EDITION #S 74, 75

PLEASE CONTACT ME IF YOU SEE OR HEAR OF THIS ARTWORK BEING OFFERED FOR SALE.

THANK YOU,

Robert Patrick

Entertainment Art Services

1-800-896-9577

rpatrick@lje.com

www.entertainmentartservices.com

===================

THE FOLLOWING ARE REPLIES

TO PREVIOUS POSTINGS

BY CELMAIL MEMBERS:

*********************************

*********************************

Greetings Cel-mates! (Cute term, kudos to whoever came up with it :) )

It's great to see everyone pitching in to maintain the activity on Celmail.

Actually, once a few threads get off the ground, they are usually

self-perpetuating; others just can't wait to reply or chime in their two cents.

That said, I have just a few comments to make regarding posts in last week's

newsletter.

>

> I began collecting in 1994 enjoying a connection to childhood. Then one

> week in CELMAIL a posting noted sericels were actually made for around

> $5 and limited editions were made for a few dollars more. And from that

> point on the prices a collector was asked to pay for them seemed to be

> out of line. If I remember correctly, no one commented on this then. I

> wonder if

> anyone will now.

> Dan Hogan mrentertainment@webtv.net

> -----

Someone already commented, rather astutely I think, that the real "value" of a

piece is not monetary, since most collectors ideally buy things because

they like

them more than they buy for any other reason. If it's worth some money in

addition,

terrific... but the most important consideration is "do you -love- it?"

I've bought

a few pieces over the years only because I got good deals on them, and more

often

than not those pieces never even left the boxes they shipped in. Places

like Ebay

are now overrun with the same things, so I'd stand little chance of selling

them if

I put them up (the others there generally end with no bids). Fortunately,

this is

not the brunt of my collection; I've learned a great deal since those days

and now

only buy what really leaves an impact on me.

I would not have expected the raw materials to cost a lot -most are

available at

any art store; I think raw acetate sheets are about 35 cents. But even with the

cost of CoA, licensing, artist royalties etc. I haven't found the cost of

animation

art (apart from Disney limiteds) to be out of line. Production cels are

original

works of art, each truly one of a kind. I think of limiteds the same way as any

other kind of fine art print or limited that is signed and numbered by the

artist

(Thomas Kinkade's paintings, Luigi Kasimir's etchings and so on). If you

like it

enough to spend the money on it and hang it on the wall where you'll look at it

every day, that's what's important.

> ....I wouldn't mind picking up a couple cels from more recent

> productions (Dexter's Lab, anything from Warner Bros. [Tiny Toons,

> Animaniacs,  Batman, etc.]) but, frankly I find them overpriced.  When you

> consider the  rarity of them ("warehouses full of 'em"), I was not willing

> to pay $300 and up  for them.  In my opinion, there really isn't allot of

> quality production  pieces available that are reasonably priced (especially

> for $500 or less).   I find the more expensive the piece is (over $1500),

> the more reasonable the  price (not a contradiction when you consider the

> image, rarity, popularity, what  else is available for the same price,

> etc.)   So I can say that my "activity" level of animation art  collecting

> has been waning (the last piece I bought was in 1998) due to the fact  that

> I don't want what I can afford and can't afford what I really want (right

> now)...  

> Regards, Floyd Fudge

Actually, the "warehouses full of them" vision is a bit misleading. Yes,

production

art is boxed up and left in warehouses after production ceases, but that is

not to

say all of it (or even any of it, for that matter) is available for purchase by

collectors. The figure I heard was that only about 10 percent of a given

episode's

production cels are collector art quality; most are inbetweens, characters with

closed eyes or obstructed features, and so on. There is no guarantee any of

that 10

percent will be for sale either; it depends on how popular the series is or at

least how much fan demand for artwork there is. It costs the studio money

to pull

cels from the warehouse because they will usually require cleaning and minor

restoration work - paint touch up to correct small cracks or chips, etc.

That means

paying the archivists who select the art and the restoration artists who

clean it

up (all of which also contributes in part to the purchase price).

The bottom line is that if the studio can't justify the overhead costs of

pulling

cels from a given series -if they don't think it's popular enough- the

goods will

stay boxed and warehoused, slowly melting together and never again to see

the light

of day. A few people asking for one or two cels will generally not sway the

vote; a

few hundred dollars' worth of sales isn't usually enough to justify the

effort and

costs of preparing the cels to begin with. This is not always the case however;

Warner Bros. released some "Road Rovers" artwork in 1997 just due to fan

demand,

while they originally did not intend to. While that's not always going to

be the

case, it's nice to know it does happen sometimes. Even in this case

however, they

only sorted a couple of episodes, which is fairly typical... so that "perfect

scene" a given fan wants, even if he or she knows the episode and exact

point in

it, may nevertheless be unattainable in some cases.  If that episode's

artwork is

not sorted and restored, it's not available for sale at any cost. Other shows'

artwork may be unavailable for any number of reasons as well. Especially in the

case of smaller studios, which in the event of a bankruptcy or closure cannot

afford to store boxes of artwork and just toss them in a convenient trash

bin or

landfill. Sad but true... this long answer just goes to show that there's more

"scarcity" to production art than may be anticipated. Sure, one could say

this is

all just pat excuses on the part of the studio, but I've no reason to

believe it is

untrue.

-Matt Morgan

kaltag@earthlink.net

==============

I've really enjoyed reading the revitalized CELMAIL.  And I realize that the

postings I most enjoy are the ones where people ramble about their feelings,

motivations, and experiences with this hobby.  So that has emboldened me to

submit the following.

Hans Walther writes:

> Back in 1992 I bought the hand-inked, hand-painted Disney limited

> edition of Snow White pulling the bucket from the wishing well.  It was

> my first piece of animation art and I paid a lot of money for it, but I

> haven't regretted it one single day; when later on I was able to compare

> it to (Courvoisier) production pieces from the same film, I saw that the

> same techniques and craftsmanship went into the making of that limited

> edition.

I own that piece as well. It was my second piece of animation art.  (First

was the Sleeping Beauty limited edition pan cel - Briar Rose in the forest.)

I paid more for that piece than for any other that I own (limited edition or

production).  And that's an interesting story:  I purchased it not during

the original release but afterwards by calling around to over 50 galleries

looking for it.  It came down to three galleries that each said they'd found

a collector who was willing to sell theirs.  However, they also informed me

that the price would be steep because there were suddenly several other

collectors actively looking for that same piece.  It took me awhile to

convince the galleries that there was really only one collector (me) who'd

been calling all these galleries who, in turn, had been contacting other

galleries looking for it.  I had single handedly (????what's this word???)

created significant market

demand for this piece and found myself bidding against myself!  I still

wound up paying significantly more than the original release price.

So I'm not sure it was "worth" the price I paid, but I'm glad I bought it

because I love looking at it!  As I've moved from place to place this piece

has hung in different locations.  Currently it's in the bathroom!  (Rest

easy - no shower, so no steam.)  And that's been another discovery of sorts:

I now have opportunity to see this piece much more often than I have in the

past.  I now consider bathroom wall space to be prime real estate.  :-)

Re: losing the collecting passion...

I started collecting animation art in 1993.  I think that one of the reasons

I have lost some of my collecting fervor is that I have finished my initial

collecting.  By this I mean several things:

I have acquired several pieces that I really like.  These are the easier

pieces to find and the cheaper pieces to purchase.  (Because I owned

nothing, it was much easier to find an intersection between what I liked,

what I could find, and what I could afford.)  It has now become harder to

find a piece I like as well or better, or (when I do) that I can afford.

("Better" pieces for me are now rarer and hence more expensive.)  (I'm still

looking for a production Tinkerbell cel from the movie that fits within my

strapped budget!)

Expanding my collection may now mean shrinking my collection.  In order to

finance new acquisitions, I may need to sell pieces I currently own.  This

means I'd have to find a new piece I liked a lot more than a piece that I've

already carefully selected.  This is always hard to find but, by definition,

must get harder every time you do it.  And after you decide to part with a

piece, you then need to find someone who values it as much as you do in

order to get your money out of it.  And for some reason everyone's taste in

art doesn't exactly match mine.  :-)   (A good thing, actually, otherwise

I'd never be able to find "good" pieces to buy.)

I have exhausted the surprise and patience of my non-collecting friends and

family.  When I first started the hobby I spent a lot of time explaining it

to shocked friends.  ("You collect THAT?!"  "HOW much did you pay for

that?!?!")  Now it's at the point where the know more than they want to

about my hobby and are relatively uninterested even in new acquisitions I

make.  If I can't talk about my hobby, I lose interest in it.  (Is it

becoming clearer why I'm rambling now?  :-) )

Another reason I lose excitement is the diminishing number of first rate

auctions (Sotheby's, Howard Lowery's, etc.)  I attribute a large part of

this to the rise in Internet auctions.  However, eBay doesn't cut it for me.

I enjoy the glossy catalogs with high quality color photos and accompanying

descriptions.  I not only enjoy this type of auction more but, along with a

list of final hammer prices, these catalogs give a good, reputable history

and survey of current prices.  Many Internet auctioneers don't provide the

same kind of thorough identification and provenance, nor do they provide

guarantees of it.  I believe this is the case because they don't have to --

there are apparently enough naive collectors who don't have the experience

to recognize the need for this (and *now* how will they learn?) and so don't

demand it before purchasing.

Enough rambling for now.  Time to turn the floor over to someone else!

Dave Lennert

dave@mindflare.com (nee lennert@teleport.com)

http://www.mindflare.com/celgallery/

===================

    Has anyone seen the cel

from the Simpsons episode with Krusty the Clown  wearing a sign that says

"Will drop pants for food?"  I'm DYING to add  that one to my

collection...Thanks.  Bill Heeter  BHeeter2@aol.com   Check out

http://www.animationartgallery.com They  had that exact one a few months

back. You might be lucky.   Ian Ribbons

================

>To the person about the $5 price of making a  sericel, this does not take

>into account what the studio has to pay the artists  who drew the original

>design

Amortized over an edition of thousands, the cost of design and

production sketches is a small fraction of the cost of a sericel.

>what the framing costs, what the trademarked characters cost

I can't comment on wholesale framing costs because that isn't my

line of work. But for the copyright holder, there is no cost to

using the characters.

>the COA

Again, amortized, this is pennies.

>the  shipping and marketing costs, and any royalties

There are no royalties on editions that aren't hand signed. Signed

editions net the artists between $15 and $25 per signature. Shipping

is a very small part of the cost. Marketing and executive salaries

is probably where most of the mark up goes.

The five dollar price for manufacture of a sericel is pretty accurate

actually. The cost of painting xerox line cels is usually five to

ten dollars a character, depending on the complexity. Hand inking

runs about $20 a character.

Add it up. The average limited edition retails for many many times

times its material cost. No one should buy limited edition art

because it is a bargain or because it might appreciate in value.

Neither of these are the case.

See ya

Steve Worth, Vintage Ink & Paint

http://www.vintageip.com

===============

    OK--I've been a little behind on  reading some email but here are some

comments on recent posting I hope they are  not so late as to be

irrelevant.   or Rick who was inquiring about  the value of his Batman

litho. WB produced two different versions of the piece  you describe one

was a litho and I believe the edition was only 250 the other  was a

serigraph with a small filmstrip framed with it, I'm guessing this is the

one you have as I recall the edition being 500. Just be sure the values you

get pertain to the piece you have.  I'm quite sure the smaller edition is

worth more. On that note I sold my Litho on Ebay last year for somewhere in

the  $900 range!! Who knew, I may have just been lucky. However I find Ebay

to be a  great source for values as you can see what people are really

willing to pay for  items. WB may tell you a piece is worth $2,500 because

that is the price they  put on it , but if it doesn't sell is it really

worth that price. I recall often  seeing the same SOLD OUT pieces trotted

out each year for gallery receptions. Is  there an endless supply, or is it

the same five pieces never  selling????   Good luck--Kurt

jackskel@hotmail.com

==============

    Great idea.  Warner Bros. would have to  join CELMAIL and post their

upcoming events in order for this to work.   To date, they have not.

CELMAIL cannot allow others to make postings for a  company if they are not

an official representative of that company.   (This is to keep the

information flow as accurate as possible).

Steven  Grossfeld - Moderator   Steven, I get where you are coming >from

here,  however I think we may be missing the point of celmail on this one.

Is it not a  forum to share information about goings on it the animation

community. I would  guess WB will most likely never join celmail in a

complete and official  capacity. Would a gallery manager be an official

representative and therefore  able to post what is happening at the gallery

they work in? Couldn't we as  collectors share information about events

that may be of interest to other  collectors. Each person could take it

upon themselves to verify unofficial info.  I know I have missed several

events that I would have liked to attended, the  reason I missed these

events was WB failed to get me the info. My regular  contacts either no

longer worked there or dropped the ball. Should I support  such a lack of

effort NO, but I do and will continue to do so because without  these WB

events I would never have met Virgil Ross, Chuck Jones, Friz Freleng,  and

a slew of other animators, voice actors, and artists. If someone on celmail

has information about such events I would love to know and I would feel it

a  disservice to the rest of the community not to share any such info I may

come  across. That said I feel we all owe you a debt of gratitude for

putting your  time in to such a great forum. Thank you!!!   Kurt Rachdorf

<mailto:jackskel@hotmail.com>jackskel@hotmail.com

--

Hi Kurt.

It is our policy only to allow postings for a company by an official

representative of that company.

The disservice here is the fact that Warner Bros. Studio Stores does not

appoint an official representative to post their happenings to CELMAIL and

elsewhere.

I am happy that you have such good feedback of your past experiences at

WBSS, but unless Warner Bros. decides to join the collectors out here and

post their information, we will be missing much in the animation world.  In

the past, Warner Bros. has sent out press releases to animation related

magazines and they advertised as well.

We are a free newsletter.  Is this the reason they won't officially notify

us of what's happening in their galleries?  Or is it because of the flak

that they received in the past from our members for some of the antics that

occurred in their stores?

I suggest you write to Warner Bros. Studio Stores and let them know of your

disappointment in this matter.  This is the only way it will change in the

future.

Steven Grossfeld - Moderator

================

>Your definitions of sericel and serigraph on your website are incorrect.

>

>Please refer to the following Disney website for the correct definitions.

>

>http://disney.go.com/disneyartclassics/fineart/howmade.html

>Mary Helen Morrow" <mhmorrow@tca.net

----

Our definition is quite correct.  Disney goes quite to town embellishing

what is merely a print (whether serigraphed, silkscreened or color

separated) on a sheet of plastic (acetate).

This is one reason the prices of sericels are so high.  People believe all

too readily what they read just because it looks to be official.

The word sericel was invented merely to mislead the buying public to think

that these prints are worth more than say the mini lithographs that are

given away free with the release of an animated video.  "Print on Plastic"

just doesn't sound like it's worth a couple of hundred dollars.

Please look further into what I say.  You will find that my definition for

sericel is correct and Disney uses sales techniques to make a simple print

process sound so lavish as to warrant a $275 price.

Steven Grossfeld - Gremlin Animation

=========

RE: "Cels have no inherent value at all"

       Sounded like a realistic appraisal of the "value" of any collectible

to me; that is until I got to the last line:

       " These are not Monets"  

And what is the "inherent value" of a Monet??

Matt (borrrris@aol.com)

================

> I too, have limited my in animation art collecting.  I

> don't think I have become less interested, maybe less

> enthusiastic, and certainly much, much more picky

> about how I spend my money.......

> Actually, the "enhance my collection" part comes into

> play with almost every cel I buy......

> Zohar

I think there is a certain 'path' that most of us collectors follow.

We bought our first few pieces in a short period of time, which is not

surprising as this hobby/passion can really make you relive childhood

memories...

But after a couple of years (and lots of money later) you automatically

become more picky. You try to fill up the missing links, you buy what goes

well with the rest of your collection, you focus on a particular film or

character, and/or (as in my case) you run out of wall space. All reasons for

not buying everything that pleases you; you wait for that real bargain or

that very special piece that hits a heartstring.

With all my walls full (and I mean REALLY full: almost from floor to

ceiling!) and already lots of artwork in portfolios, I found another way of

'upgrading' my collection. I try to find original hand-painted backgrounds

that go well with some of the cels that I have. Reframing a cel with a new

background doesn't take more wall space!

Of course I try to find a background from the same film or TV show (which

can be easy, for instance with a Smurfs cel), but when that fails, I

sometimes come up with very creative 'matches'.

I matched a publicity cel of a flying Mighty Mouse with a 'birds-eye-view'

background from the "Ghostbusters" TV series, and a vintage cel of desperado

Slim from "Deputy Droopy" with a very nice and detailed Western background

from the Cartoon Network special "Tumbleweed Tex". To some this may sound

blasphemous, but the images look great, and the amount of original

backgrounds in my collection is growing steadily without need for more wall

space.

Hope my two cents can be inspiring to other collectors.

Hans Walther

hwalther@xs4all.nl

==============

> Hans Walther    hwalther@xs4all.nl  --I myself find it very useful

>keeping an eye on the 'market'. Nobody likes to  buy a piece of artwork,

>to find out some time later that the same or a similar piece could be

>bought for much less.......REPLY. >>>>> Keeping an eye on the 'market'

>  is always a good thing.   It is true, nobody likes to buy a piece of

>artwork, only to find out later  a similar piece could be acquired for

>less.   The same could be said for houses, cars, diamonds, etc., but no

>one has a crystal ball, and prices and values for these types of things

>have, and will always fluctuate.  So, keeping an eye on 'the market',  and

>considering the adage carpe diem should keep you in good

>stead.----------Also, please  see response to  Richard  raynault@home.com

> Amazing how much people are willing to pay to relive a

>memory.............for a more thorough analysis on ''the market''.  Best

>Regards from San Francisco,   Cynde Adler --ADLER & Co. Fine Art And

>Animation Gallery

> 415.931.4471  ///  800.647.8007   http://www.adlerandco.com  email art@

>adlerandco.com

> ----------------------------------------

> INSERT - REPLY.>>>>

> ----------------------------------------

> Richard  raynault@home.com  Amazing how much people are willing to pay to

>relive a memory. -the real question is how does a studio determine price

>of  animation if it costs $5 to make....

> --------------REPLY.>>>> I suspect the companies that make the limited

>edition cels consider it costs more than $5.00 to make a cel. They

>probably look at all the costs that went into making the ''cartoon'' in

>the first place.  And then, they have kept  IT ''all alive'', all these

>years.  Now they have a staff of employees making these cels (w desks,

>offices, heat/air,  phones, insurance, pensions, etc.)   They figure they

>spend A LOT to keep that machine running, and produce that product.  All

>that (and more) then trickles down or up depending on your perspective.

> While none of us really wants to pay some one else's overhead and  R and

>D, this is a part of what makes the world go 'round.   I suspect that

>mired into all that, is a dose of economics called ''perceived value''.

>      The value of an ''item'' most often relates to what is known as

>''perceived value''.    That is, what an ''item'' in the market place is

>considered to be worth.   This is based on a variety of criteria depending

>on the ''item''.   When you consider ''collecting'' something, like let's

>say a Picasso painting on canvas, consider that you might pay millions,

>but the canvas Picasso painted it on only cost a few cents!  This

>''perceived value''  is a real thing.   It exists in fine art from Picasso

>to Warhol in both print  (limited editions) and  painting ''markets''.

>  It  exists in all facets of society, from homes to trinkets.   To

>distill it without going into a thesis, generally, ''perceived value'', in

>part , is based on a myriad of things:  what the market will bear , what

>history has dictated, what ''critics'' have to say about the ''item'' and

>current trends.

>       As for the relative value of animation related limited editions,

>they are not, and have never been my favorite thing.  However,  the truth

>of the matter is, in certain instances, if you want a classic scene or

>heartbeat of animated time and you don't have tens of thousands  of

>dollars to spend, a limited editions is really the only way to capture it.

> Also in any Disney film after  ''Little Mermaid'' it is truly the only

>way go.  There are also some real backgrounds available with 1/1s that

>Disney made for subsequent films- but the cels are not real, they are one

>of a kind limiteds on production bgs!   The good news is, if you pick a

>limited because it pulls at your heartstrings, or for that mater, makes

>your socks roll up and down, and the attention to detail and quality are

>there (this certainly cannot be said for all ), then it could, by some, be

>considered an opportunity!   Best Regards from San Francisco,   Cynde

>Adler --ADLER & Co. Fine Art And Animation Gallery  415.931.4471  ///

> 800.647.8007   http://www.adlerandco.com  email art@ adlerandco.com

> ----------------------------------------

> INSERT - REPLY>>>>

> ----------------------------------------

> YTyu@aol.com ----re:Muhammad Ali cartoon cels    and celebrity cels:

> REPLY>>>>   We don't have any Muhammad Ali cartoon cels, but we do have

>some figure skating related cels and art , and a cel form Paula Abdul's

>animated video.  Best Regards from San Francisco,   Cynde Adler --ADLER &

>Co. Fine Art And Animation Gallery

> 415.931.4471  ///  800.647.8007   http://www.adlerandco.com  email art@

>adlerandco.com

*********************************

THE FOLLOWING ARE OFFERS TO SELL

ARTWORK BY CELMAIL MEMBERS:

*********************************

*********************************

Hey all!  

Mary Anne from Art-Toons here!  

First of all, thank you everyone who drops me a line with questions and to

reserve art listed in CELMAIL!  Dan and I really appreciate it!  

As an experiment this week, to expedite those requests for images, I scanned

and uploaded this week's listings below onto our AOL FTP space, all you have

to do is copy and paste the following URL information to view the images on

the web!  

http://members.aol.com:/arttoonsart/CM12901

Feedback on this would be appreciated, and of course, if you have any

questions about the art, just call or email us anytime! Remember, this was

just an experiment because as you might expect - it was very time consuming

but we'll see how all you members like it and maybe do it again in the future

sometime.

Now, for this week's selection of goodies!!!!

AKANE AND HER SISTER (Nibiki, I think) - Production cel and matched

production background from the anime series RANMA 1/2 (which is corny and

upbeat - an excellent place to start if you want to check out a Japanese

title.)  Akane is seated on a study chair in her bedroom, her hand on her

chin - looking perplexed.  Nibiki is seated on her bed, lending a sympathetic

ear. Both characters are full-figure.  $165   (166akanesis1.jpg)

KIKI ON HER BROOM - Production cel and color copy background (from the movie)

from the Hayao Miyazaki film KIKI'S DELIVERY SERVICE (any title by this

director is a masterpiece, widely considered the Disney of Japan, or vice

versa!)  She (full-figure) has just started her journey and is on her broom

stick.  Her red radio keeps her company, slung over her broom handle, and

(her cat) Gigi's ear peeks out over her shoulder.  Just lovely detail and any

image with her on the broom is a big plus for collectors!  $325  

(40MZkiki1.jpg)

GREEN GOBLIN from SPIDERMAN AND HIS AMAZING FRIENDS - This sharp drawing is

from the main title (see the MT on the scan) and has nice underlying blue

pencil.  Dastardly full figure image of him zipping onto the scene.  This is

the definitive image of this villain.  It doesn't get better than this folks.

$50  (JH1goblinG3.jpg)

GREEN GOBLIN - Two frames away from the one listed above; eyes closed image.  

$35  (JH1goblinG5.jpg)  Want to see even more - email us for two more images

(g4,g6)!

ZIRA, CORNELIUS, GENERAL URKO - Production cel and production background with

effects layers from RETURN TO PLANET OF THE APES. (DePatie -Freleng)  This

unhappy trio is splattered with mud - the detail is incredible!  Art from

this series is highly-prized by Apes collectors (and that new movie is just

around the bend!)  Here's your chance for a spectacular set-up! Out of all

the RTPOA art we've ever had - this piece is the absolute FINEST one. $600  

(JH2apes2.jpg)

WONDER WOMAN - Production cel and Hanna Barbera production background (city

street), codes trimmed off bottom; from CHALLENGE OF THE SUPERFRIENDS.  She's

been transformed into an evil red-eyed, fanged "hulked-up" version of herself

- because she's been bitten by a vampire from outerspace (True Superfriends

fans will remember this classic episode!). Massive waist-up image!  This

would be a great addition to a Wonder Woman fan's collection or a companion

piece to the Superman listed next!  $100  (JH3wonderwoman3.jpg)

SUPERMAN - Production cel and Hanna Barbera production background (telephone

booth!); from CHALLENGE OF THE SUPERFRIENDS.  He's also been transformed into

a red-eyed, fanged version of his usual wholesome self by the space vampire.  

This and the above Wonder Woman just shriek with personality (and roll on the

floor with corny laughs) and would be great as a set or individually.

Terrific knees-up image.  $100 (JH4superman4.jpg)

X-MEN GROUP - Production cel (some line fade) and production background from

the pilot episode from 1987, PRYDE OF THE X-MEN.  Sorry if I don't bat 1000

on their names, but here goes - left to right: Colossus, Wolverine (back to

us), Rogue, Storm (back to us kneeling), Lady in green outfit, Professor X,

Cyclops and Night Crawler.  Bottom line - many characters in this piece! and

all FULL-FIGURE TOO! $225   (JH5xmen5.jpg)

DR SAVANNAH & MR MIND - Production cel (presented on an unrelated color copy

background) from SHAZAM (Filmation)!  Collectors will tell you that Shazam

art is almost non-existent - here's your chance!  Dr. Savannah (waist-up)

looks VERY interested in something, Mr. Mind (the worm/catepillar and

full-figure) is equally mesmerized, perched on his lab coat shoulder.  $135   

(JH6savannahmind6.jpg)

SPACE GHOST, JAN, JAYCE & BLIP (yup, that's everyone) - Production cel

near-matched set from the ORIGINAL 1966 Hanna Barbera series (the printed

boxes are on the bottom and SG's hand's are white - the big tip-offs that

indicate this is truly '66 vintage).  They are flying the ship (you can see

where the controls aren't - registered spots).  Again, this is a great

opportunity to get ANYTHING that is truly from 1966 AND the whole gang!  $375

 (JH7spaceghost7.jpg)

THANKS FOR CHECKING OUT THESE ITEMS, remember, you can see the images at      

    http://members.aol.com:/arttoonsart/CM12901

Any questions, just ask!

Mary Anne Ergezi

Art-Toons       Since 1990              Love Cartoons?!  Contact Art-Toons!!

PO Box 670600

Northfield, OH 44067    USA

1(888) 468-2655 toll free

1(330) 468-2655 phone

1(330) 468-2644 fax

ArtToonsart@aol.com

===============

 Art for sale, please call about any piece, and we can send you a jpeg

attachment.:

 1. "Lumberjack Rabbit'', 1950's vintage Warner Bros., great cel of Bugs

bunny on h2o bg-

     $3800. framed

 2. ''Satan's Wait'in'' , 1950's vintage Warner Bros., Sylvester with bull

dog- grand key set up-

      $4500.framed

 ------various vintage Disney:--------

 3. ''Pinocchio'' , big beautiful cel of Pinocchio / under h2o scene with

donkey ears and sea horses -

      Courvoiser bg $7000.

 -----''Little Mermaid'':

 4. KEY set up-- large, very grand image of  Ursula with all her tentacles

menacing about in the

     ocean.  a spectacular image  $8,000. framed

 5.  KEY set up--Max the dog on the beach/ very large image, happy and

cute!  $4000. framed

 6.  cel of Sebastian, very large, puckering for a kiss-- 2000

 7.  cel of ''Little Mermaid'': singing (as mermaid)- 3000

 ----------other---

 8. ''101 Dalmatians''- Pongo on hand prepared bg 1500

 9.  ''Lady and the Tramp''- Lady on hand prepared bg- 2000

 10.   1939-''Beach Picnic'' -Pluto encounters  polka dotted rubber sea

horse/fabulous/ rare-

    $3500 . uf

 11.   1942 ''Bellboy Donald'- -authentic Walt disney wdp signed mat with

cel of Donald - $5500

 --- CLASSIC LIMITED EDITIONS:

 12. "The Fanatic" $4000.   framed

 13. ''Baseball Bugs''   $1500.  framed

 14. ''Lady and the Tramp'' ''prelude to a kiss'' Bella notte  pan cel is

$5000.

 14. "Bambi, Thumper and Flower''  $1800.  framed

 15. ''Beauty and the Beast'' original ballroom scene  $5000.  framed

 Please visit our website at www.adlerandco.com   Please NOTE:  We DO NOT

have all of our art on our website,  so, email us at art@adlerandco.com or

call 800.647.8007 with questions? and requests.  We have  rare pieces

including Courvoisier,  production and key  set ups, assorted cels and

drawings from all studios.  Thanks and happy new year!  Best Regards from

San Francisco,   Cynde Adler --ADLER & Co. Fine Art And Animation Gallery

 415.931.4471  ///  800.647.8007   http://www.adlerandco.com  email art@

adlerandco.com

==============

Hello Celmailers,

I've been doing some winter cleaning and have decided to part with the

following pieces:

FRIZ FRELENG - "Sylvester's Buffet", 1994 SOLD OUT limited edition

numbered and hand-signed (not a reproduction) by the legendary

animator/director. This features Sylvester the cat digging through a

trash can looking for side dishes to accompany "entree" Tweety, who is

seated on a trash can lid "serving platter" while a bulldog hides in the

next can, just waiting for Sylvester to stick his hand in there... :)

Framed and includes Cert. of Authenticity .... $800

FRIZ FRELENG - "The Art of Friz Freleng, Volume 1" [there was no Vol. 2]

limited edition package by Donovan Publishers, 1994. Set features the

following: (1) a gorgeous 240 page art book, which is hand-signed by Mr.

Freleng and includes a hologram on the title page three

edition-exclusive sericels (each of these has a reproduction signature

itself); (2) a VHS video tape entitled "Frame By Frame"; (3) audio

cassette entitled "Words and Music"; (4) reproduction sketch book

entitled "Backstage With Friz and Co." detailing the process of

animation; (5) Certificate of Authenticity from Donovan Publishing, and

(6) registration card. Set is #2441 of 4000, VF/NM (new except for

cellophane wrap having been opened), housed in matching slipcase and

original publisher's plastic clamshell. Retailed new for $1400, a steal

at $500

THE LION KING - Beautiful limited edition publicity package given to

attendees of the film's French premiere. Includes framed and triple

matted serigraph of entire cast posed on the savanna, (loose) sericel

overlay of matching rough line drawing and French-language full colour

booklet featuring many gorgeous scenes from the film.... $200

BALTO (Universal, 1995) - Sericel featuring Balto and Jenna surrounded

by a heart made of twigs. Adorable piece ready to hang in blonde-wood

frame.... $150

Will consider all reasonable offers. Thanks in advance and I hope to

hear from you. Please email me at kaltag@earthlink.net

Best,

Matt

===========

I own a one of a kind cell with cert. of auth. of Mickey's 60th Birthday.

This cell includes the free hand drawing of the artist and the colored cell.

I'm interested in selling it asking $900.00

unsigned - no email reply.  Please reply to CELMAIL

======================

>>>>>>>>>>>>>>>>>>END OF FEED<<<<<<<<<<<<<

======================================================

                      CELMAIL INSERTION NOTICE

**If you wish to post a message to CELMAIL, send an e-mail message to

celmail@thegremlin.com.  The subject area MUST read as follows:

        New postings should read INSERT - NEW.

        Replies to postings should read INSERT - REPLY.  (Please include a

condensed portion of the posting that you are replying to.)

        All offers to sell art should read INSERT - SELL.

        All other inserts will be put in our Miscellaneous Postings.

**Any postings that offer to sell artwork MUST include your asking price,

as well as a description of the item and your name at the end of your

message.  Please DO NOT post the same items for sale more than once monthly.

**Any postings that offer to AUCTION artwork MUST include your description

of the item, location of the auction and your name at the end of your

message.  Please DO NOT post the same items to be auctioned more than once

monthly.

**If you wish to Un-Subscribe to CELMAIL, please e-mail

CELMAIL@thegremlin.com and insert UN-SUBCRIBE CELMAIL as your subject.

Please visit our website at http://www.thegremlin.com/CELMAILhome.html.

*CELMAIL is an electronic newsletter and the opinions voiced in our

newsletters are not necessarily those of our Moderator.

**All newsletters are posted without the intent of any form of malice.  All

rebuttals to postings will be allowed equal access to our members.  All

postings are edited only for compliance with our rules (and spelling).

