Hello CELMAIL.

It¹s good to see an increasing response from our members.  PLEASE keep up

the good work and keep your comments coming.

Have a great week and enjoy the newsletter.

Steven Grossfeld - MODERATOR

*********************************

THE FOLLOWING ARE NEW

POSTINGS BY CELMAIL MEMBERS:

*********************************

*********************************

 First off, kudos on a much more interesting  newsletter this last time

out.  Second, I simply must throw in my two cents  about WB Gallery

managers.  First off, even though WB closed all but one of  the galleries

here in the D.C. area (thankfully mine is the open one) they have  been

unable to keep managers here.  Why?  Simple, they apparently pay  them very

badly and partially with commission.  This is what they themselves  have

told me(usually as they are leaving).  Considering how much money WB  pulls

in from its phone releases and such, one would think they would bother to

make sure they have competent, motivated people working for them.  The

people come in and go out very quickly, and I have yet to meet one who new

about  more than a handful of characters.  While usually enthusiastic, it

is a bit  trying to have to explain to each new person how to bring up

Celquest on their  computer, how phone releases work, and who this villain

or that superior  is.  In my area the longest they have kept a gallery

manager so far is a  year.  One year. One last complaint, if the manager

you encounter  acts like a snob or makes some derisive comment about you or

what you collect, you  should contact the DM or HQ immediately.  Us

animation art collectors pump  a considerable amount of regular business

into these stores, and deserve to be  treated with proportionate respect!

James Rutledge

================

Hello

I am looking for any production cels or drawings of the Joker and Harley

Quinn together.  If any of you have any for sale please contact me at  Celmail.

Thanks,

Amy Guranovich

scarreigns@aol.com.

=============

Is this blurb true? (or "smart?")

"There is no inherent value in cels at all - they are worth only what the

collector is willing to pay. As such, resellers may do with a cel as they

please, with no regard to so-called 'acceptable market value' or whatnot

and may attempt a profit regardless of potential 'consequence.' Collectors

are resellers, and need not worry that a single high-bidding person can

potentially ruin a market for a type of animation art, if there is such a

thing

as 'market.'  It is unnecessarily and illogically self-serving for

collectors to

think that they can keep prices down by [re]selling their pieces at or even

below the market value. It is your animation art, you can do whatever you

want with it - resell at twice what you bought it, half the market rate,

whatever. These are not 'Monets'."

Thia

================

Hi Celmailers.

I want to bring to light some improprieties in listings on eBay.  Now, it

is eBay¹s contention that they are not responsible for incorrect

descriptions, fraud, etc...  They go on to insist that the liability is

solely in the hands of the people posting items to auction.

The following auction for a piece of animation art was wrongly identified.

The seller was notified that the description was wrong, incorrect, fraud,

etc.  A copy of my correspondence was sent to eBay regarding the incorrect

offering.  They merely stated that they are not knowledgeable in the

subject and that they felt the seller was not in violation of eBay's rules.

Ebay failed to take action.

It took direct contact with Linda Jones to get the seller to stop offering

the item and retract the offer.  I seriously believe that all animation

collectors should learn from this instance.  Even though a righteous

solution was found, things like this happen quite often on online auction

sites when no one apparently polices the auction.

Here is the correspondence:

Please note that the below item being sold on eBay is NOT IDENTIFIED

PROPERLY.  This is the second time that I am contacting you to let you

know that the artist that painted the storyboard is Maurice Noble, not

CHUCK JONES.  I was the original seller of the art for Maurice Noble.

Therefore I am certain of the artist as well as the provenance.

Obviously you do not wish to correct your mistake, or you wouldn't have

reposted this item a second time so I will contact Chuck Jones through

his sales agent and I will post information on CELMAIL, letting

animation art collectors know that you know of your mistake and

knowledge of the error.

This is fraud.  You should be careful of your reputation as this letter

will certainly be read by thousands of collectors.

Steven Grossfeld - Gremlin Animation

--

Offered by Profiles in History, Beverly Hills, California

re: GRINCH EBAY #539651073

Original storyboard art of The Grinch, hand-drawn and painted by

animator Chuck Jones for the TV special "How the

                                                 Grinch Stole Christmas"

(1966)

       JONES, CHUCK M. Original Storyboard Watercolor Painting, approx.

6 1/2" x 5 3/4", drawn in black ink and hand-painted on a

       printed "M.G.M. ANIMATION / VISUAL ARTS" storyboard "blank"

embossed with the MGM Lion logo. The painting - conceived, inked

       and painted by animator Chuck (Charles M.) Jones (b. 1912) -

features the animated character "The Grinch", the scowling lead

character

       from Dr. Seuss' How the Grinch Stole Christmas (1957). The

colorful storyboard painting was used in the pre-production of the TV

       special "How the Grinch Stole Christmas", narrated by Boris

Karloff, which first aired on CBS on December 18, 1966. It was

       co-produced by famed children's author Dr. Seuss (Theodor Geisel)

(1904-1991), and one of America's most inventive animators, Jones.

       With a heart "two sizes too small", the Grinch attempts to

disrupt the Christmas dreams of the citizens of Who-ville by stealing

everyone's

       presents while they sleep, but soon discovers that his dirty deed

"HADN'T stopped Christmas from coming! IT CAME!" He has a change

       of heart, returns the presents and "HE HIMSELF" carves the roast

beast at the Who-ville Christmas feast!

       The painting shows The Grinch - dressed as Santa Claus ? holding

a can of “Who Hash”. A wonderful image from this Christmas

       classic. In very fine condition. Rare to have survived!

--

Reply to email:

>     Mr. Grossfeld,   I don't recall your email.  But we also don't take

>lightly to  threats.  We've already been contacted by Chuck Jones'

>daughter, Linda  Jones Clough, regarding this matter.  We're working on

>identifying  this piece.  In the meantime, we've closed the auction.

>Fong Sam

>Profiles in History  

Steven Grossfeld¹s reply:

Thank you for letting me know.  As the past agent for the artist that did

do the storyboards, I always try to first contact a seller and let them

know of incorrect descriptions.

This was not a threat.  It was a statement that in the light that I did

email you the last time you posted the item for sale, and you obviously did

not take any action, I could only assume that you did not wish to

acknowledge the error.  Therefore, potential bidders should be notified,

don't you agree??

In the future, if you are unsure of any animation artwork authenticity or

provenance, feel free to contact me through CELMAIL@thegremlin.com.

If I am unsure of the artwork, one of our members will be (able to make the

identification).  We have membership of most of the online animation

community, both collectors and professional animators and their studios.

Feel free to use our services to your benefit.  We merely are looking out

for truth in Animation Identification.

Steven Grossfeld

===================

Hello! I need help in identifying a Bugs Bunny episode. There was this

scene where Bugs Bunny quickly donned on a king's costume and used a

scepter to whack Elmer Fudd's head repeatedly until the scepter broke in

half. Does anyone know the title of this particular episode? Also, where

might I be able to find a cel or a still picture (whether it be on paper

or on computer file) of said scene? A friend of mine loves it (but

unfortunately can't remember the title) and I'd like to get him a picture

as a gift. Please send your reply to CELMAIL. Thanks! :) --PJ

===================

I'd like to congratulate Steven Grossfeld on what seems to be a successful

relaunch of Celmail.

Now lets exchange ideas, share knowledge and get into some healthy

discussions, so that Celmail will once more become the major information

source for animation art collectors everywhere!

I'd also like to inform people living in Holland and Belgium that I write a

very informative column about animation art in the Meet the Magic magazine,

which is the official magazine of the Disneyland Paris fan club. The magazine

is in Dutch and my column is called WHACO (Walther's Animation Corner).

Hans Walther

hwalther@xs4all.nl

==================

Hello.

I am searching for the following items:

Tummy Trouble limited edition

Top Cat 30th Limited edition

Top Cat Alley scene limited

Schulz signed lithographs

Girls Night Out - Batman

Almost Got Im - Batman

Tribute to Friz

Wacky Races limited edition

Blackboard Bungle - Simpsons

Tom & Jerry Logo limited edition

Three Mouseketteers Tom & Jerry limited edition.

ORIGINAL ART

Pooh with a balloon - original

Alice Pencil

Elliott - Pete's Dragon

Strong Mickey vintage pencils

Fantasia original cels

Tom & Jerry pencils

Tom & Jerry cels

Classics

Upanova  x  2

Dumbo ornament

Dumbo/Stork

Hippo - no paint damage!

Flamingo x 2

Clara Cluck

Maestro Mickey

Fireman Mickey

Jiminy Ornament

The Animation Art Gallery

13 - 14 Great Castle Street

London W1N 7AD

Tel: 011 44 (0)207 255 1456

Fax: 011 44 (0)207 436 1256

E-Mail: gallery@animaart.com

http://www.animaart.com

==================

Hi all,

        I've just put online my collection of production cels from the

1980's cartoon hit, "Voltron".  If anyone is interested in checking out my

page here's the address:

http://www.inch.com/~pbalch/voltron/

One of the cels featured on my page was acquired from Dan and Mary Anne Ergezi!

Best,

Lloyd

*********************************

THE FOLLOWING ARE REPLIES

TO PREVIOUS POSTINGS

BY CELMAIL MEMBERS:

*********************************

*********************************

> Hello,

>

> I am looking for props/models/artwork basically anything from Wallace and

> Gromit or Chicken Run.  If anyone can either give me some info on where to

> locate these items or if you have them I would greatly appreciate it.

> Thanks

> Angie

You could try to contact The Animation Art Gallery (gallery@animaart.com) in

London. Last year they had an event with Nick Park, Peter Lord, Peter

Sallis, Dave Sproxton and Brian Sibley to launch the Aardman art program.

As they obviously have direct contact with the Wallace & Gromit creators and

are UK based, they might be able to help you.

Hans Walther

==============

>"I was really into collecting back in 1993.   Since then, I chose not

>purchase any more artwork or even keep up with the hobby.  I still enjoy it,

>but have "lost" the passion.  I was curious about others who have had

>similar experiences." Mike Lamb

One could probably substitute any collectible (Pez, Hot Wheels, Tin Toys,

Beanie Babies, etc.) in Mike's sentence and it may strike a cord with a

collector.  Being new at collecting anything is invigorating!  Part of the

fun is the chase!  Once a collector has captured their "special frame" that

area of passion is most likely satisfied.  True, some collectors can't have

enough of a certain character (s), but many need just that one or two to calm

the craving.  Once a collector has covered their bases, he or she is

satisfied to sit back and enjoy what they have acquired.  In addition, many

collectors have come to the NO MORE WALL SPACE point in their lives - some

even move, add on (or get really creative like measuring spaces above

doorframes or rotate images) to gain more "cel real estate"!  

It may sound like a sales pitch but we like to offer as big a variety as we

can to give new and seasoned collectors something to aspire to.  One of my

best stories is a collector coming over to find Fantasia art (and ONLY

Fantasia art) - he left with three Jonny Quest cels and a set of watercolor

Raid Bug storyboards!  I guess the "fractured fairy tale" moral to this is

that once a collector stumbles into the hobby - even if it starts with a

sericel at the Disney store - he or she never can tell where it will lead!  

That is, you may (or may not) find another aspect of the hobby that excites

you in the future.

>Can someone tell me what is Disney's justification for their ridiculous

prices

>on limited editions from recent movies?

I have often speculated on that myself.  My best guess, and this is only a

wild theory on my part, is that somewhere along the line there was a market

survey on "disposable income" and those sericel and limited prices seemed to

fit the bill.  Anyone else have thoughts on this?  Matt, as far as not

finding an appropriate image (Timon singing) this is an unfortunate

complication of computer animation - no real cels.  If it is of any

consolation you might think that if there were production art, it would be a

challenge to find the perfect frame as well (eyes closed, turned slightly one

way or the other too much etc, for your tastes.)  

I have also been curious as to why limited for recent shows like Batman and

Animaniacs are marketed at all when EVERY CEL EVER MADE for that show

(thousands and thousands) is sitting in a warehouse!  One could argue that

they are not all marketable, but even so, there are plenty to go around.  In

addition as brought up in the previous newsletter, why would the

reproductions be as much as or more than the originals?  For example: why buy

a Scooby Doo LE for $900 when production cels can be had for a fraction of

that?  (OK, even I thought that title one was cool looking, but that's just

too much in my opinion for a reproduction.)  There are always different ways

to look at things, these are just my own thoughts on the production art vs.

reproduction art.  

As a note, Dan and I did buy some of the early Disney Limiteds that we liked

and I still regret not buying that Cinderella sericel of her in her gown with

the sparkle swirl I saw one of the first times I set foot in a Disney store

(I doubt I'll ever find, let alone afford the original!)  Everyone's

collection is highly personal - no two are certainly alike!

Thanks for checking out my two cents on these subjects!

Mary Anne Ergezi, Art-Toons (Since 1990)

ArtToonsart@aol.com

==============

Hello, folks!

First of all, Steven, thanks very much for your hard work on the

newsletter. I've been a subscriber since early 1996 and I hope this is the

beginning of a revival!

Second, here are some thoughts on Matt Morgan's comments regarding limited

editions.

>One thing continually mystifies me as far as collecting animation goes. Can

>someone tell me what is Disney's justification for their ridiculous prices

>on limited editions from recent movies?

I can only speculate, but I would say that it is simply a matter of

economics. Limited editions and similar non-production artwork are released

on what I would call a "frequent" basis, so it leads me to believe that

despite the high prices, these pieces are very popular and people are

purchasing them. That, or the studios are releasing the artwork, selling as

many as they can, then proceeding to hoard whatever remains so they can one

day offer them for sale as "rare," "vintage" or "sold out."

Either way, the studios are turning a profit, so they have no reason to

stop producing them or lower the price. This is exactly what business is

about, and there is absolutely nothing wrong with this (save the potential

for deception in terms of representing the availability of the artwork, but

that's another discussion altogether...)

For me personally, purchasing a single piece of artwork for several

thousand dollars would effectively sap my collecting budget for a period of

2 to 3 years! I do not have that kind of money available. I'd wager that

there are a great many collectors out there who have even smaller budgets

than I do, so the limited edition market is effectively off limits for us.

>I just don't understand it: these limiteds, to my knowledge, are not drawn

>by any well known animator, are not signed by anyone and in general seem to

>have very little to recommend them at all.

This is definitely a matter of taste, and I'm sure some people love the

limited edition artwork as much as you dislike it; we all enjoy different

things. However, having said that, my opinion is the same as yours - most

limited edition art really is a bit generic. Money-wise, I have the ability

to purchase some of the less expensive limited editions, and I do have a

few lithographs, sericels, and similar pieces hanging on my walls, but

*rarely* do I see any that appeal to me.

Even if my budget allowed for much larger purchases, I can't see myself

purchasing limited edition artwork in large quantities. My passion is for

production artwork, or at least limited edition artwork that I can

attribute to a person. One of the main reasons I started collecting

animation art is not simply because I like looking at the characters

(though that's certainly part of it!), but because I appreciate the work

the artists have done in producing the film. Most limited edition artwork

is not attributed to anyone at all, so that crucial tie between the picture

on my wall and the person who created it is simply not there. It looks

nice, but that's all I can say about it. When someone asks me about the

art, I can't offer any real information about the person who worked on it,

why it is unique, or why I purchased it. If it was purely a matter of

enjoying the image of the character and I had no interest in anything

beyond the paint on the paper, I could just buy some cartoon art books and

save a ton of money!

I'm not trying to say that people who collect limited editions do not

appreciate the work upon which they are based. I'm merely saying that for

me personally, generic limited edition artwork does not provide the same

level of satisfaction that I get from other artwork.

>In contrast, you can get a wonderful Chuck Jones limited edition -signed by

>the man himself, no less- starting at about $600. For that matter, you can

>buy a giclee for less than that which he's also signed.

I agree wholeheartedly. Some of the WB limited editions are *very* nice.

When they're reasonably priced and done by a specific person with whom I

can connect the art, they're almost as good as a piece of production

artwork in my eyes!

>So what should

>possess me to buy a Disney limited when I could buy *three or four* great

>animators' limiteds for the same amount? Or in some cases, even a more

>historically significant Courvoisier setup for that amount?

Most of the art I enjoy is very inexpensive, so I could quite literally

purchase scores of cels and drawings for the price of a single Disney LE,

and quite frankly, I would get more out of it. Again, it depends on what

you as the individual are looking for. Happiness and enjoyment are not

measured in dollars; if you see a piece of art that really speaks to you,

whether it is a $5000 LE or a $1 drawing from an obscure commercial, I hope

you'll buy it, enjoy it, and share it with others by displaying it and

talking about it. Your enthusiasm may rub off. :)

>Don't get

>me wrong, I am not being miserly, just would like to know why they charge

>what they do for such uninspiring pieces, and secondly why it isn't

>possible to procure production drawings or 1/1's outside of auctions.

Regarding the production artwork, all I can think of is the "Making of..."

special that was included on the Mickey's Christmas Carol laser disc (I

don't know if it was included in a VHS release or not). I seem to recall an

incredibly huge store of old production artwork that is kept on hand for

the animators to use as reference material. Hundreds of thousands of pages

of material from all sorts of productions, lined up in thousands of books

on the shelves. I'm really not familiar with the Disney archives beyond the

few snippets we get in specials like this one, but I can't even imagine how

much old art and material is hiding there. (Moreover, I sincerely doubt

anyone there even knows about everything they're holding onto! I wonder how

much information that is thought to be lost forever is actually right in a

cabinet on their premises!)

I would say that the reason for the dearth of artwork is simply that

they're hanging onto it. Considering the current emphasis on producing art

purely for the collectors' market, I would guess that they're being a lot

more careful about discarding or giving away anything these days.

You made some very good points, and I have no doubt quite a few others will

be offering their thoughts, as well!

-Matt Penna

mdp1261@rit.edu

==================

Jonathan Ellis wrote:

>There is also a set of two cel images that were reproduced in unknown

>quantities. These are often referred to as publicity cels released though

>Courvoisier.

> Der Fuehrer's Face (1943) Shows Donald yelling into a phone.

> Mickey With Lasso (1943 or 1945) features Mickey Mouse dressed as an

>Argentine Gaucho.

There were a lot more than that... When Disney ran out of scenes that

Courvoisier was selling well, they would make duplicate cels up to

order. Two I can think of off the top of my head are the scene of

Pinocchio holding the apple standing on Gepetto's doorstep, and

Gepetto in his nightshirt holding Pinocchio in the air. I've seen

about six of each of those in my travels. They must have made a lot.

>The Three Caballeros: Three Snappy Chappies is the first limited

>edition stated to be such in its original labeling. Edition size

>was 250.

Those weren't even hand inked. The lines were silkscreened. They look

REALLY bad.

See ya

Stephen Worth                            Vintage Ink & Paint

Animation Art Restoration, Authentication, Appraisal & Sales

sworth@vintageip.com                http://www.vintageip.com

===================

RE: "Hi,  I've enjoyed Chuck Jones' work just like everybody  else has.  I

wondered if I was going to find his email address, but maybe  you can

answer this one. In one of the Bugs Bunny cartoons, and I don't  remember

which one, he's making fun of some big galoot, and saying, "What a  nimrod!

What a maroon!" And I wondered why he uses those two terms.   Nimrod was a

warrior in the Bible; maroon is either a color or means to be  stranded. So

what's the origin of using those terms for  derision?

Thanks, Sincerely, Stephen Mendenhall"

--

Stephen,

I don't know about Nimrod, but I suspect that "maroon" means "moron".

Ben Burford -   dynatype@mindspring.com

====================

> One thing continually mystifies me as far as collecting animation goes. Can

> someone tell me what is Disney's justification for their ridiculous prices

> on limited editions from recent movies? I've seen very few of these overall

> that I would consider to be great scenes. Many of them aren't even what I

> would call "good", and NONE of them are worth the $2500- $3000 price tag

> they usually seem to get.

> -Matt Morgan

> kaltag@earthlink.net

I don't have the answer to your question as to why Disney charges those

ridiculous high prices, but what puzzles me maybe even more is the decline

in quality in their sericels and limited editions.

Back in 1992 I bought the hand-inked, hand-painted Disney limited edition of

Snow White pulling the bucket from the wishing well. It was my first piece

of animation art and I paid a lot of money for it, but I haven't regretted

it one single day; when later on I was able to compare it to (Courvoisier)

production pieces from the same film, I saw that the same techniques and

craftsmanship went into the making of that limited edition.

The last couple of years I saw a definite decline in the craftsmanship of

these limiteds: the ink lines weren't that nice and thin anymore, and they

missed the "feel" of the real production pieces.

To make things worse, Disney Art Editions started to make sericels with

images that didn't even appear in the film. The sericel that just 'went too

far' (for me, that is) was last year's "Tell Me a Story", a cel that

featured Snow White and all seven Dwarfs in an image that , besides not

being in the actual film, also showed a VERY ugly Snow White.

I decided to write an angry letter to Disney Art Editions. How could a

company that claims to make high quality products produce such crap?

They never replied to the letter, but a few weeks later I heard that Disney

Art Editions decided to stop doing business and are letting licensees

produce the artwork for the editions...

I don't think my letter had any part in their decision, but I sure hope that

future editions will be more varied and appealing, with a higher quality,

and... true to the original art.

As we all probably know the average sericel costs only a few dollars to

produce. There must be a way to get those Disney-prices down...

Hans Walther

hwalther@xs4all.nl

====================

Hi,

In response to the message posted by Angie regarding Wallace &

Gromit and Chicken Run art and models. Aardman Studios have

not released any of the original models and have them all in

storage.

However there is a 100 piece edition, hand made marble resin

sculpture of Wallace and Gromit in the actual size of the model

used in the making of the film. It is complete with the certificate of

authenticity signed by Nick Park. It can be viewed on our website

www.animaart.com

Also there is a giclee available that is produced on Somerset

330gsm paper that depicts Wallace & Gromit from A Grand Day

Out, it was Nick Parks first ever sketch of Wallace & Gromit whilst

he was a student. The piece is signed by Nick Park, Peter Lord

and Dave Sproxton (creators of Aardman Animations) and Peter

Sallis (the voice of Wallace).

The edition is only 250 pieces and there is a remarque edition

where Nick has drawn the head of Gromit on each edition of just 75

pieces. The remarque edition is now on alert and close to

retirement.

Both of these edition will be displayed at the forthcoming Art Expo

in New York along with the new range of fine art Simpsons

Sculptures. The booth will be 3110 Footprints Publishing. All of

editions will then be available to both collectors and dealers to

order. We hope to announce our US distributor soon as well. We

look forward to seeing you there.

Kind regards

Graham Parker

The Animation Art Gallery

13 - 14 Great Castle Street

London W1N 7AD

Tel: 011 44 (0)207 255 1456

Fax: 011 44 (0)207 436 1256

E-Mail: gallery@animaart.com

http://www.animaart.com

=====================

> .............I don't see why Disney is unable or unwilling to

> do this in like manner, much less for a fair price.........

> ..........and secondly why it isn't

> possible to procure production drawings or 1/1's outside of auctions. Of

> course, I could be wrong about the latter, but I've never seen any.

> -Matt Morgan

> kaltag@earthlink.net

Well, Disney has made some one-of-one's outside of auctions recently.

Last year they made "Dream Waltz" , which were hand-inked, hand-painted

limited edition cels of the dancing-scene from "Cinderella", which were

based on 145 different original production drawings. Each piece was set

against a giclee background and was numbered with the same production

numbers as on the individual drawings. Unfortunately they didn't sell the

drawing together with the cel, but kept those in their archives.

(Strictly taken, these cels should be called 2/1's, as the drawings have

obviously been traced onto cels once before, when the film was originally

created back in 1950.)

More recently they did the same with the spaghetti-scene from "Lady and the

Tramp". This time 300 original drawings were traced, and the title was

"Beautiful Night". The suggested retail price of the pieces is $2,950

framed, and I agree, that isn't really a fair price. For that kind of money

you can buy original production cels from the same film.

Hans Walther

hwalther@xs4all.nl

================

Hi Steve--Happy New Year!  We are replying to Angie who asked about Aardman

and Wallace and Gromit etc. stuff.  Several Wallace & Gromit posters,

lithos, and limited edition 3-D sculpts are currently available for Aardman

fans.  If Angie would like to visit www.cel-ebration.com or email us at

cel-ebration@monmouth.com we would be glad to provide her with info and

images.

  Keep up the good work!  As a very long-time collector (and dealer) it is

always interesting to read the comments of contributors.

Best, Pam Martin

==============

COURVOISIER GALLERY.....

> Finally, does the Gallery still exist and do they sell these older

> pieces?

> Rick Schram

I think that the elaborate responses by Jonathan Ellis and Matt Morgan said

about all there is to say about Courvoisier.

Just one small note:

In 1985 Ron Stark of S/R Labs asked Disney for permission to acquire the

Courvoisier name. They agreed and S/R Labs tried to reestablish Courvoisier

Galleries. Today, they are not only the holders of the name but also create,

repair and conserve Courvoisier artwork.

Hans Walther

hwalther@xs4all.nl

================

(This is a generalized reply to previous posts)

Hello all

I've been reading the posts about the state of animation

collecting with great interest, especially since I'm an

anime cel collector and these posts deal with the western

market. I'm not really qualified to comment on the state

of any market since I've only been collecting for less

than two years now, but here's my response anyway (please

correct me if I'm mistaken in any assumptions). :)

Firstly, please don't get the idea that Japanese anime

(ah-nee-may) is an art medium limited to the kiddie stuff

like Pokemon or risque adult material (sex/violence).

Most of the popular anime don't fall into either category,

though I'm sure most of you are familiar with things like

Astro Boy (or was it Atom Boy?), Sailor Moon, and Dragon

Ball. It's just a wholly different culture when it comes

to assuming who "animation" should be directed at. That

said...

There appears to be some general agreement that the

western animation cel market as a whole is in some

downswing in terms of interest, and this includes both

production and non-production cels. Anime collectors, at

least here in the States, seem to have less interest in

reproduction cels since they are less common than real

production cels. Anime studios in Japan, that is, release

a tremendous volume of anime art and goods into the

market since their animation audience differs greatly

from the US (i.e. ranging from young children to adult).

Prices on official-release, anime production cels

directly from a studio are typically priced in the

$1-$10/20 USD range (sold in bulk to dealers), though

some studios do not release their cels officially or

the demand is so great that prices quickly "soar" to

the average hundreds or thousands. I don't believe many

Japanese studios that do officially release production

cels control the cel market to any great extent, at

least not to the same extent that western studios

appear to control the market with lithos, repros, and

other expensive art-goods.

It seems that the anime cel market is largely

controlled by connected dealers and resellers, it does

not seem to me that studios get a large profit or

sizable chunk of the market from their own production

cels, while studios here like Disney do from their

initial pricing of cels. (?) Given the average pricing

differential between an anime cel and a Disney or other

large US studio cel, it's no wonder the age range of

anime cel collectors is from anywhere in middle school

to middle-age while western cel collectors are almost

always 'older' (no offense :D). While anime cels will

range from nearly nothing to several tens of thousands

(for a music video/short production cel or an incredibly

rare hanken mono), the reputation of western cels from

major studios is that of great expense, limited access,

and definitely not something you can "dabble" in as a

high school/college student. :) So, in the short time I've

been collecting anime cels, I've seen a big increase in

the younger folk picking up anime cels at auction (eBay

is worrisome) or other places, especially now that the

term "anime" is coming more into the American television

mainstream. Prices are or have been rising in many of the

more popular series that have been shown/are showing on

the various networks here. I'd like to hear from veteran

anime cel collectors about comparative trends (or if it's

even possible to compare).

If the time of great general interest in western cels has

past, one would normally assume that less demand = lower

pricing, but from some of the posts it doesn't seem so, at

least with a studio like Disney controlling the initial

pricing. How is the reselling in the western market? One

common complaint of anime cel collectors is the rise of

instant-reselling, the purchase of a cel which should be

'cheap' and auctioning it off as soon as possible. How

about certain western cels going for massive amounts of

money at one point and then the market just dropping off

later? Since the anime cel market has started its public

upswing in the US, all I can do is watch it, but having

some comparisons with the western cel market is also

educational. ^_^

Thanks for your time.

-Thia

===============

RE: LOSING THE PASSION FOR COLLECTING

I began collecting in 1994 enjoying a connection to childhood. Then one

week in CELMAIL a posting noted sericels were actually made for around

$5 and limited editions were made for a few dollars more. And from that

point on the prices a collector was asked to pay for them seemed to be

out of line.

If I remember correctly, no one commented on this then. I wonder if

anyone will now.

Dan Hogan mrentertainment@webtv.net

===============

>   I am looking for props/models/artwork basically anything from

> Wallace and

> Gromit or Chicken Run.  If anyone can either give me some info on

> where to

> locate these items or if you have them I would greatly appreciate it.

> Thanks

> Angie

Aardman Animations is the studio that produced those. a Internet search

should yield several goodies.

"Basically anything" covers a wide variety but The Animation Art Gallery

located in London has a Marble Resign Sculpture of Wallace and Gromit in

the motorbike from A Close shave as well as a Giclee (print) from a grand

Day out. and Hand made etchings from a close shave and the wrong

trousers.

You can find Giclee prints from Chicken run at American Royal arts or any

gallery that carries the DreamWorks line. Mrs Tweedy's Chicken Pies/

Rocky's Day/ Rocky the flying Rooster/ Mac's Lab/ Solitary Ginger and

Launch Test cost $395

A hand painted limited edition Which bunk's mine sells for $695.

While I was visiting Hans in Holland he took me to his local animation

art gallery "Fi Donc" they had a nice collectible of Wallace, Gromit and

the Penguin on the train from the Wrong Trousers (pieces sold

individually) they have a web site.

************

> One thing continually mystifies me as far as collecting animation

> goes. Can

> someone tell me what is Disney's justification for their ridiculous

> prices

> on limited editions from recent movies?

They're Disney. And people pay those ridiculous prices, or at least they

did. I have heard that Disney is stopping their art program,

subcontracting it to others.

Any art program price is going to be high there are a lot of people your

purchase feeds. Originally Disney based there prices on auction prices

many limited editions had a corresponding piece that sold on the auction

block. A standard sales pitch was "a similar piece sold for $20,000 you

can have this limited edition for only $2,000. Isn't that a bargain.

> I just don't understand it: these limiteds, to my knowledge, are not

> drawn

> by any well known animator, are not signed by anyone

The same can be said of Original production cels. Generally they are not

signed and are created by "unknown" artists in the ink and paint

department

and in general

> seem to

> have very little to recommend them at all. I am not knocking Disney

> just

> for sake of amusement, but rather as a disgruntled collector who

> would like

> to diversify into that area as well, were it not for the prices

If in general you have little to recommend why do you want to diversify

into this area?  Find an area that you can recommend. Perhaps Disney

Lithographs, autographs, Postcards, original productions not released

through art programs.

> In contrast, you can get a wonderful Chuck Jones limited edition

> -signed by

> the man himself, no less- starting at about $600. For that matter,

> you can

> buy a Giclee for less than that which he's also signed. So what

> should

> possess me to buy a Disney limited when I could buy *three or four*

> great

> animators' limiteds for the same amount? Or in some cases, even a

> more

> historically significant Courvoisier setup for that amount?

Nothing. But by the same token realize that Chuck Jones signature is only

worth about $25.00 on the autograph market. Yet LJE charges quite a bit

more (several hundred). Many have commented that the Jones limited

editions look "Grinchie". When you look at it you are not seeing Bugs

Bunny your looking at a picture of Bugs Bunny.

Some of the Jones artwork is pretty pricey as well.

>  including the drawing, painted cel AND an

> original production background... again, for half the cost of one of

> Disney's anemic limiteds. I don't see why Disney is unable or

> unwilling to

> do this in like manner, much less for a fair price.

Disney has started to do 1/1 limited editions I have seen such limiteds

of Cinderella and the Price dancing, they are of course rather expensive.

 Every other

> studio I

> can think of seems to charge reasonable prices for their artwork.

In my opinion most studios charge too much for and release too much

artwork. Save me the expense of recreating me the cel just sell the

drawing.

> Don't get

> me wrong, I am not being miserly, just would like to know why they

> charge

> what they do for such uninspiring pieces,

The uninspired pieces are often because other better images have sold

before so they release a similar one. There are several Lion King Limited

Edition cels each time the quality of image drops. Often because they

went with the better image first. There are some exceptions. The first

Lady and the Tramp limited edition (outside the portfolio) was the

spaghetti scene, that is the scene from that movie later editions settle

for lesser scenes. Eventually coming back to it but with a wider shot to

include Tony and Joe.

and secondly why it isn't

> possible to procure production drawings or 1/1's outside of

> auctions. Of

> course, I could be wrong about the latter, but I've never seen any.

You can get 1/1 outside of auctions but not art programs. In fact a

option for a Timon piece might be to get a image from Lion King II

Simba's Pride.

***************

To Robert Patrick nice research on ACME, don't take what anyone says at

face value, always question and challenge in my opinion it makes you a

better collector in the long run.

****************

My Final thought is about people losing there passion for the hobby.

One of the things I have found to keep the romance alive is to do

something related to the hobby each day. In my case this is exchanging

ideas with Hans Walther. For about two and a half years we have been

writing back and forth to each other our conversation meander all over

the place. He has kept this hobby interesting for me.

Also Cel Mail keeps me on my toes. I enjoy finding the answers to peoples

questions. Doing the research keeps the hobby fresh. I recommend it to

all. I sometimes feel however that I answer so frequently that the other

members simply wait to see what either I or Steve Worth will write. This

re launch has had some great new contributions. I want to encourage more

to participate.

It is sometime hard for me to determine how much I should contribute. I

don't want peoples questions to go unanswered since that will deter

contributor, but I don't want to hog all the answers either. I don't know

a remedy except to say If you plan to answer a question and want to give

me a heads up, I will focus on other questions.

I also recommend checking out eBay since it constantly changes it always

seems fresh. You don't necessarily have to participate in a auction,

browsing is very enjoyable.

Read books. Most of my information comes from hundreds of books and

magazines that I amassed in my years of collecting. While I have not read

many cover to cover they are very useful for referencing information.

Deal with three new galleries.  We all have our favorite galleries but

try picking three new ones you haven't dealt with before. Although they

have advertised in Celmail for a number of years I had never dealt with

Art-Toons. Not for any particular reason-- just didn't. Well recently I

purchased four Jana of the Jungle cels ( a childhood favorite) from Dan

and Mary Ann and they included a catalog and it is certain that I will be

purchasing more from them in the near future.

There are other galleries which I had done quite a bit of business with

in the past which I have for lack of a better word outgrown. The pieces

they had that I wanted I bought now they don't have pieces I want so I

move on. It is tough to do you feel a certain loyalty to the galleries

that treated you right.

If I continued to wait for a single gallery to continually bring pieces

to me I probably would not see to many new production pieces.

Jonathan Ellis

j.ellis88@juno.com

*********************************

THE FOLLOWING ARE OFFERS TO SELL

ARTWORK BY CELMAIL MEMBERS:

*********************************

*********************************

Lost Art Animation is celebrating its 10th year selling vintage Disney

animation.  Currently I have more than 200 cels and drawings available from

the early 30's through Little Mermaid.  Although I do not have a website

currently, images are available upon request via email or fax.  Here is a

sample of the current inventory:

1.A Courvoisier setup of Doc, Sneezy and Bashful with squirrels from Snow

White, original paint and label...$4500;

2. A clean up drawing of Snow White, 12 field...$500

3. Cel of 2 of Stomboli's Can-Can puppets from Pinocchio...$1250

4. Untrimmed 16 field cel from Fantasia of dinosaur on custom bkgnd...$1400

5. Courvoisier setup of Dumbo following Mrs. Jumbo off the train (Mrs. Jumbo

is partial image), restored with label...$3650

6. Cel of Johnny Appleseed on Production Background from this short...$2400

7. Large image cel of the Walrus from Alice in W'land.....$900

8. Cel of Tic Toc the crocodile from Peter Pan...$1250

9. Lady, Si and Am from Lady and the Tramp, pan cel and 2nd cel over a pan

custom bkgnd..$3600

10. Maleficent and raven on a gorgeous pan production background of

Maleficent's castle interior....$12500

11. Cels of Pongo and three puppies from 101 Dalmatians on prod. bkgnd...$5000

12. Courvoisier setup of Mickey (and flies) from Brave Little Tailor...$6700

A complete price list is available upon request by e-mailing Margkev@aol.com

or  LostArtAnim@aol.com.

=====================

>>>>>>>>>>>>>>>>>>END OF FEED<<<<<<<<<<<<<<<<

======================================================

                      CELMAIL INSERTION NOTICE

**If you wish to post a message to CELMAIL, send an e-mail message to

celmail@thegremlin.com.  The subject area MUST read as follows:

        New postings should read INSERT - NEW.

        Replies to postings should read INSERT - REPLY.  (Please include a

condensed portion of the posting that you are replying to.)

        All offers to sell art should read INSERT - SELL.

        All other inserts will be put in our Miscellaneous Postings.

**Any postings that offer to sell artwork MUST include your asking price,

as well as a description of the item and your name at the end of your

message.  Please DO NOT post the same items for sale more than once monthly.

**Any postings that offer to AUCTION artwork MUST include your description

of the item, location of the auction and your name at the end of your

message.  Please DO NOT post the same items to be auctioned more than once

monthly.

**If you wish to Un-Subscribe to CELMAIL, please e-mail

CELMAIL@thegremlin.com and insert UN-SUBCRIBE CELMAIL as your subject.

Please visit our website at http://www.thegremlin.com/CELMAILhome.html.

*CELMAIL is an electronic newsletter and the opinions voiced in our

newsletters are not necessarily those of our Moderator.

**All newsletters are posted without the intent of any form of malice.  All

rebuttals to postings will be allowed equal access to our members.  All

postings are edited only for compliance with our rules (and spelling).

