ello CELMAIL.

Thanks to all of you for the great response to my appeal for input and help

with the newsletter.

There¹s lots to read this week, so I¹ll sign off immediately so you can get

right to it.

ENJOY.

Steven Grossfeld - Moderator

*********************************

THE FOLLOWING ARE NEW

POSTINGS BY CELMAIL MEMBERS:

*********************************

*********************************

Hi all! I am looking for a nice Grinch cel. I would  like a nice one, full

figured if possible and wearing the Santa suit. But I  would be happy to

look at anything you guys had. I am also looking for some  Amazing

Spider-man cels from the 1960s TV show and comic book art with  Spider-man

by any artist!!

 Contact me through Celmail or Carly@semo.net  

 Thanks,CHRIS  CARLISLE

=============

 Greetings,

       Thought I'd share this unsolicited book review with fellow Celmailers

'cause I thought many would be interested, and because I like to hear myself

talk.

       Just finished devouring "W.B. Animation Art (The Characters; The

Creators; The Limited Editions)" by Beck and Friedwald, a copy of which my

daughter picked up for me for Christmas.  Now I realize this is not a "new"

book, having a copyright date of '97 - but if you don't have a copy, now is

the chance to get one on the Barnes and Nobles clearance tables.  I don't

know exactly what she paid, but similar "coffee table" animation books I've

picked up there in the past have gone for $20-$25.

       Strong points:  Great reference for W.B. Limited Edition Art.  Full

listing and color pictures of art from all publishers from '77 to '96.

                         Useful feature (to a trivia buff like me); W.B.

Chronology, listing notable events, films, and film contents at the

Schlesinger/W.B. studio since its inception.  A lot easier to find

interesting tidbits than looking through every film description in their

earlier book "Illustrated Guide to the W.B. Cartoons" (my copy of which had

long ago fallen apart at the binding from the attempt).

                         Eight page feature by Bob Clampett's daughter, Ruth,

full of interesting observations on both the Limited Editions and the original

animation.

                         Neat "cel" cover.

Weak points:  Bad editing. Enough typos and quasi-english in Beck and

Friedwald's text to make me suspect it was edited by George W. (or more

likely, rushed into production).

                         The authors' completely and consistently

non-critical comments throughout, which give them the tone of a press

release.  

Disclaimer:  I'm no expert.  If I used any less-than-exacting terms, don't

shoot me.  I'm just a guy who is fascinated by all things animation-related.  

Enjoy,

Matt Maloney

(borrrris@aol.com)

--

Hi Matt.

Don't be too quick to blame the "Authors".  Rumor has it that Warner

Brothers put the book together themselves and needed recognized authorship.

Beck and Friedwald wouldn't have left out so many of the limited editions

in the run, and they certainly wouldn't have placed incorrect titles on

some of the limited editions in the book.

The grammar and typos would be the fault of the book editors, indeed.

Just my own 2 cents worth.

Steven Grossfeld - Moderator

======================

Steven:  Major kudos for recommitting to a regular CELMAIL publishing

schedule!  (If there's hardly any postings, send it out anyway.  Even

if there's only one, at least someone else may respond.  If there's

none - send it anyway.)

Question about your new policy:  All members that post any items for

sale and have a website MUST place a link on their home page directly

to CELMAIL.

What constitutes a home page?  On my site, I have a link to CELMAIL on

my page that discusses resources for animation art collectors.  This

is not the page containing my artwork, nor is it my top level Disney page.

(And it is definitely not the "home page" that encompasses all the

sub-sites for my entire family.)  Is this acceptable?

I realize that if the link is too obscure for you to find to verify

then that probably can't be acceptable.  (And perhaps my situation

falls into that category.)  But I guess I'd like some clarification.  I

guess I *could* always put the CELMAIL link at the top of every page on

my site -- but I think that might be going a little farther than I

really want.  :-)

Dave Lennert <lennert@teleport.com>

--

Hi Dave,

The best place to put a link for CELMAIL would be where you have your

animation art listed.  If that's not your home page, just use your best

judgment, but I need to be told where it is so I don't have to search for

it forever!!

When placing your postings, please include where your CELMAIL website link

is for the record.

Thanks,

Steven Grossfeld - Moderator

================

    I am new to collecting animation art and have been  reading this

newsletter for close to a year now.  I thought I would post  after reading

the first newsletter for 2001.  I haven't posted in the past,  as I don't

know much about the subject but enjoy reading the  postings.  My interest

is in Peanuts art.  I have 2 signed Schulz  that I bought from a friend of

mine, 2 lithos unsigned, and 2 Tom  Everhardts.  I don't know if the Tom

Everhardts qualify as animation  art.  I would like to collect more but

can't really afford it right  now.  Are there other Peanuts fans out

there?  Please reply to celmail  or

<mailto:scostner@iserv.net>scostner@iserv.net.   Thanks!

===============

Hello,

  I am looking for props/models/artwork basically anything from Wallace and

Gromit or Chicken Run.  If anyone can either give me some info on where to

locate these items or if you have them I would greatly appreciate it.

Thanks

Angie

===================

I currently have a Batman Lightning piece and have been trying to find out

what it's worth.  I have had it for about 6-7 years numbered 55 of 500.

It's framed from the Warner Bros Studio Store and I have the certificate for

it as well.  I have called WB and no one there could help in the stores or

in the HQ for the stores.  Any help would be appreciated.

Please reply to CELMAIL.

                  Rick  rick4464@excite.com

==============

Hello,  I am looking for the new cel of the little pixie limited ed of 5000.  

Disney store said it would be easier to get from a gallery.  Could you get me

some info for my boss she collects cels of Tinkerbell.  

thanks rhonda

==============

I live in the UK and am looking for an original Snoopy cartoon drawing.

By looking briefly on your web site, found through google.com it looks as if

you have a number for sale at $65.

Please could you let me know what is available and what the shipping costs

are to the UK.

I would be able to arrange for a US address if that is either not possible

or too costly.

I look forward to hearing from you.

Regards

Lucy Leadbeater <lucy_leadbeater@hotmail.com>

--

** The above posting came in and left me questioning the direction the

author went in.  I believe that she saw a posting on our website by one of

our members, for a Snoopy drawing.   Please contact this person if you

believe that it is your posting that she is referring to. **

Steven Grossfeld - Moderator

================

Hi,  I've enjoyed Chuck Jones' work just like everybody  else has.  I

wondered if I was going to find his email address, but maybe  you can

answer this one. In one of the Bugs Bunny cartoons, and I don't  remember

which one, he's making fun of some big galoot, and saying, "What a  nimrod!

What a maroon!" And I wondered why he uses those two terms.   Nimrod was a

warrior in the Bible; maroon is either a color or means to be  stranded. So

what's the origin of using those terms for  derision? 

Thanks, Sincerely, Stephen Mendenhall

*********************************

THE FOLLOWING ARE REPLIES

TO PREVIOUS POSTINGS

BY CELMAIL MEMBERS:

*********************************

*********************************

"I was really into collecting back in 1993.   Since then, I chose not

purchase any more artwork or even keep up with the hobby.  I still enjoy it,

but have "lost" the passion.  I was curious about others who have had

similar experiences." Mike Lamb

-------

I find myself in the same boat.  I went on a collecting binge in the early

to mid 90s.  I picked up a lot of nice pieces and some that... well let's

just say I have no idea what I was thinking at the time.  I haven't

purchased a new piece for over a year-and that was the only purchase I made

that year!  I think one of the main reasons for my slow down is that there

are other more important drains on the pocket book (our house).  I have also

noticed that the good production pieces (or the pieces that I enjoy) are

getting more and more expensive.  I have been trying to find an affordable

Roger Rabbit cel for some time with no luck, ditto for a Jessica Rabbit cel.

But cost and acquisitions aside, I also have noticed that I don't browse the

galleries or collections like I used to.  I concur with Mike when he says

"Since 1997, I have noticed a decline in the level and passion of this

worthwhile hobby."  I see myself as part of the problem, but not really

knowing why.

Adam Gregorich                   http://www.gregorich.com/animation/

============

Well I'm not entirely sure whether this should be considered new

message/thread or a reply, but it has partly to do with the question posed

in the last edition regarding whether the quality of collectible animation

art has declined in recent years.

One thing continually mystifies me as far as collecting animation goes. Can

someone tell me what is Disney's justification for their ridiculous prices

on limited editions from recent movies? I've seen very few of these overall

that I would consider to be great scenes. Many of them aren't even what I

would call "good", and NONE of them are worth the $2500- $3000 price tag

they usually seem to get. I won't even get into the Sotheby's auctions,

where their production art has often gone for upwards of $40,000 per piece.

I just don't understand it: these limiteds, to my knowledge, are not drawn

by any well known animator, are not signed by anyone and in general seem to

have very little to recommend them at all. I am not knocking Disney just

for sake of amusement, but rather as a disgruntled collector who would like

to diversify into that area as well, were it not for the prices which I

just can't justify for what you get in return.

In contrast, you can get a wonderful Chuck Jones limited edition -signed by

the man himself, no less- starting at about $600. For that matter, you can

buy a giclee for less than that which he's also signed. So what should

possess me to buy a Disney limited when I could buy *three or four* great

animators' limiteds for the same amount? Or in some cases, even a more

historically significant Courvoisier setup for that amount?

Please tell me there's something I am missing, that it's not just because

they are DISNEY and the name has all that cachet. I understand some people

like the Disney style of drawing better than WB's, but that's a subjective

argument. I know about how Walt wanted every production drawing to be

beautiful enough to hang in a museum, and while that's a nice story, I

don't believe it explains the cost of current limiteds. Can someone

enlighten me? Does anyone of you CelMailers perhaps work for Disney who can

explain it?

On a related note, apart from what I've just got through saying, why is it

that Disney does not offer more selection of art from their movies? For

instance, I'd love a cel (limited, 1/1 or whatever else) of Timon from "The

Lion King", in the scene where he's singing ("The Lion Sleeps Tonight") on

the jungle path, arms spread out wide in a gesture of total exuberance, but

I've no idea how to procure one. I don't feel it's worth the price TLK

pieces fetched at auction, but I do think customers overall would be more

willing to pay dearly for pieces that were particular favourites of theirs.

I'm not sure how much exactly, but I'd think it more likely than for the

current unimpressive scenes they release as limiteds.

In the case of Timon, what are my options? It would seem I can either

settle for the "Hakuna Matata" piece, in which he is very small relative to

the other two characters who I could care less about, or pick up the

sericel "Jungle Swing", which is only a slight improvement but still less

than ideal. Beyond that, he was in the Timon & Pumbaa TV series, but I

don't feel that was quite the same character either artistically or in

terms of personality. Never mind the fact that most OPC's I've seen from

that show thus far have been fairly terrible to boot.

Universal, for instance, has occasionally produced 1/1 cels from original

production drawings for collectors. In the case of the film "Balto", for

around $1,500 a collector could pick up one of these (often from a scene

they selected themselves), including the drawing, painted cel AND an

original production background... again, for half the cost of one of

Disney's anemic limiteds. I don't see why Disney is unable or unwilling to

do this in like manner, much less for a fair price. Every other studio I

can think of seems to charge reasonable prices for their artwork. Don't get

me wrong, I am not being miserly, just would like to know why they charge

what they do for such uninspiring pieces, and secondly why it isn't

possible to procure production drawings or 1/1's outside of auctions. Of

course, I could be wrong about the latter, but I've never seen any.  If

anyone has any information to prove otherwise, please reply with the

details.

Sorry for the length of the rant once again, but I've been pondering these

things and wonder why the topic hasn't come up before that I've noticed.

Thanks in advance, and happy new year.

-Matt Morgan

kaltag@earthlink.net

==================

>Chuck Jones came up with the Acme Corporation.  In Chuck Jones'

>autobiography "Chuck Amuck" on page 222 and 223 he discusses the genesis of

>'Acme'.

Chuck tells a good story, but Acme mail order items were delivered in

Warner Cartoons before he started using them. The first was in a Bob

Clampett Porky cartoon. (Perhaps that has something to do with his

memory lapse...)

See E O Costello's Warner Brothers Cartoon Companion

http://www.spumco.com/magazine/eowbcc/eowbcc-a.html

See ya

Steve

Vintage Ink & Paint

Animation Art Restoration, Authentication, Appraisal & Sales

sworth@vintageip.com                http://www.vintageip.com

IN REPLY:

Thank you for leading me to E.O. Costello's reference work.  An Acme

product, according to E.O. Costello, first appears in the 1938 "Porky's

Poppa" (released Jan.15).  According to Beck & Friedwald's "Looney Tunes and

Merrie Melodies, A Complete Illustrated Guide to the Warner Bros. Cartoons",

this film was supervised by Robert Clampett with animation by Charles Jones

(their  fifth cartoon together with Clampett as supervisor and Jones as

animator).  Considering the collaborative nature of the medium, one could

very easily believe that Jones brought "Acme" to the drawing table.

Nowhere in Chuck Jones' auto-biography "Chuck Amuck" does he say he used the

"Acme" company first, he just tells the 'good story' of how the name "Acme"

came to him.  So now, we can place Chuck Jones at the time & place of the

first usage of "Acme" products and we have his 'story' in his autobiography.

What reason could we possibly have to not believe him?

Happy New Year!

Robert Patrick

==================

>I was really into collecting back in 1993.   Since then, I chose not

>purchase any more artwork or even keep up with the  hobby.  I still enjoy

>it, but have "lost" the passion.  I was curious  about others who have had

>similar experiences. 

And another person wrote:

>Perhaps I'm stating the obvious and I'm the naive one, but my impression

>is that interest in collecting animation art has significantly declined

>in the past few years from its hay-day.  Publications folding.  Auction

>houses dropping or cutting back animation auctions (Howard Lowery,

>Sotheby's).  Lack of posts in CELMAIL.

>

>What do others think?

I stopped buying cels in the early 90's.

I have a few cels that I really love --  vintage Warners production

pieces with original backgrounds -- but there just aren't many such

pieces in existence, even if I could afford them.  I'm not into Disney,

and "limited editions" have always struck me as a ridiculous scam. I

mean,  why spend thousands for what is essentially a hand-colored xerox

on plastic when the same money could buy actual original art -- finished

drawings and paintings by cartoon and illustration masters?

Even production cels aren't 'art' -- they're 'artifacts'.  As such, some

are quite rare, valuable, and beautiful -- but most are not all three,

and many are none of the above.  I think the market slowdown can be

attributed to more and more people coming to the same conclusions I have.

And although demand may have slackened in recent years, I haven't noticed

prices going down appreciably.  Has anyone?

Benito

=================

Greetings CelMailers!

Hope everyone is having a nice New Year and got lots of great animation art for

Christmas / Hanukkah ;-)

I would like firstly to thank Steve Worth, albeit belatedly, for all his work

keeping Celmail running even when replies were few. This is an excellent

resource and I have found it very helpful in adding to my knowledge and

appreciation for this wonderful passion & hobby we've all got in common. It

seems so much more than a hobby per se, but at the moment I can't put my finger

on a better description.

There were a couple of postings in the last edition that I wished to

comment on,

so hopefully can get away with doing them all at once here. :

> What has happened to collecting animation?  Since  1997, I have

> noticed a decline in the level and passion of this worthwhile  hobby.  I

> would really be interested in listening to folks' opinions and

> reflections.  Sincerely, Mike Lamb - mike@djlamb.com +

> www.djlamb.com/collecting  (Charlotte, NC)

> ===========================

I am glad someone brought this up, as I was beginning to suspect I was the only

one having bad luck in this department. Speaking for myself, I can't say my

passion has died down any ... in fact the more I learn, the more I enjoy it and

get excited about pieces I didn't know existed previously. But there are a few

vexing trends that I'd like to address in relation to the hobby and my

experiences as a collector. Generally the experiences I've had have been very

positive, but certain negative trends have seemed to become more frequent in

recent years.

A few problems in my view have been with Warner Bros. Studio Stores. In

particular, in finding a good gallery person who is willing to go that extra

mile to track down the admittedly obscure and perhaps not-very-popular stuff

that I'm often after. I realize that these folks are the same who do all the

other jobs in the store, have little to no specific training or even

passion for

animation, and do not make commissions on their animation sales. Consequently

they have little to no incentive to work hard for customers' special

requests. I

am sure there are -some- gallery folks in the employ of WBSS who are real

go-getters (I have heard tales of them occasionally) and in the past have

bumped

into one or two of them, but they don't seem to last long.

Sometimes, I'll go into a [WB] gallery, meet with an enthusiastic and seemingly

knowledgeable person who actually seems interested in meeting my collecting

wants and needs, only to call back sometime later for an update to find

that the

person has left the company and someone else is managing the gallery. So I'll

start back at square one with the new person, often with a similar first

impression, only to have the entire sequence of events repeat itself. This has

become especially vexing in the last few months, since WB closed off its

archives to private galleries and WBSS are now theoretically the -only-

place to

find some of the obscure production art I am looking for (specifically the 1996

single-season series "Road Rovers," which I am a diehard fan of but which very

few gallery people have ever even heard of, much less care a whit about

locating). I could name several excellent private galleries and sales agents I

have had the privilege of working with, and it's a shame that these capable

people no longer have access to Warner Bros. production art, save what they may

have bought in the days before the access was cut off. It is my earnest hope

that Warner Bros. will realize the error of its ways before long, and reopen

their gallery access program; I rather doubt their own galleries will

measure up

in total sales as the outside galleries had done.

So if any of you Celmailers have any, or know where to find some production art

from this show, or any of you either run galleries or work for a Warner Bros.

gallery and are willing to help me locate more, *please* contact me at the

email

address at the end of this post ! :-) What art I have been able to get my hands

on has either come from private galleries or from Warner Bros. galleries out of

state; my local ones couldn't be bothered to look for anything other than

Batman

or Scooby Doo, it seems. There have occasionally been pieces on WB's gallery

"Celquest" computer, but is rarely updated with any more from this show now -

the same three pieces have been there for the past year.

While on the subject of Warner Bros. galleries, I'd be remiss were I not to

take

them to task for their overall decline in artwork itself. When I began

collecting several years ago, the galleries were gold mines full of limited

editions, the walls and stockrooms full of limited editions by Chuck Jones,

Friz

Freleng, Virgil Ross, even the occasional McKimson. Production art requests

would be sent to the archives in Burbank; faxes returned with more gold

from the

mine, customers frequently updated. Even sericels, it seemed, were few and far

between. What the gallery did not have, they could try and get, often with good

success. I realize that in the intervening years, a few of these great

animators

and directors have passed away, and their LE's have become less and less

common,

but I find that alone a poor excuse or explanation for the subsequent rise in

generally atrocious "Studio Art" that now sullies the gallery walls.

Lithographs, "table top cels", many prints that are little more collectible

than

common posters... and most insidiously, the very nadir of animation, the

unspeakably dreadful "Animated Animation". I can't imagine being a new

collector

in such a store, faced with the concurrent lack of customer service and

generally atrocious selection. What's next, black velvet & neon paintings?

And on the subject of customer service, I've another comment, and will try

to be

quick about this one. I think it's a shame that some galleries take what I'd

call a very condescending attitude toward potential customers, in particular

those (like myself) who aren't necessarily on the market for a $15,000 vintage

cel bearing the signature of Walt Disney, etc. There have been a couple places

I'd been to in particular where as a new collector looking for recent

television

production art, the dealers all but sneered at my tastes and admittedly naive

questions. I was of the opinion (and still am) that if someone is new to

collecting, they ought to approach those who know something about it in

order to

better their own knowledge. Whereas most people I spoke with at other galleries

had been marvelous and very helpful, a few were decidedly snobby to anyone who

wasn't writing a check with a lot of zeros. So in the end I just decided to

write them zero checks at all, and I really doubt they cared much.

I don't wish to take up all of Celmail's commentary area, but on the other hand

I suppose more is better than less, no? ;-) The other thing I wanted to comment

on was a question posted by a Celmailer in the last edition:

> =======================

> The terms "Courvoisier cel" or "Courvoisier multi-plane artwork" are

> often mentioned in discussions on Disney production art.  Could you give

> me a brief history of how the special cels with original backgrounds

> were created by the Courvoisier Gallery in association with Disney?

> Cels from "Snow White" with images showing each of the main characters

> with a woodgrain background are often for sale.  How many of these are

> out there?  Are they limited editions or one-of-a-kind?

>

> Also, the Galleries created multi-plane glass artwork in the 1940's.

> Were there a limited number of these images created?  Were the images

> hand drawn on the glass pieces or silkscreened?  How valuable are they?

>

> Finally, does the Gallery still exist and do they sell these older

> pieces?

>

> Thanks for a most enjoyable newsletter.

>

> Rick Schram

> *********************************

I am sure there are many people who can and will provide an answer to this, but

I'll add in mine just for posterity (and in the event that they do not for

whatever reason). Guthrie Courvoisier had a gallery in San Francisco

through the

1940s. After the release of "Snow White" in the late '30s, he approached Walt

Disney with the opinion that the production cels themselves could be excellent

art pieces, and not just throwaway by-products from the production of the film.

Because they were production cels, each piece was unique; limited editions

didn't exist in a time when animation was not yet considered desirable artwork.

He offered to take some to sell in his gallery to prove his point, but didn't

just leave the cels as-is.

He trimmed the nitrate cels down to just the outlines of the characters in the

scene, and placed them on a variety of backgrounds, usually woodgrain (or at

least, these are typically deemed the most desirable for their beauty). They

were typically set up in cheap mats and frames, which apart from not being

acid-free did not offer much overall protection otherwise, and those factors

contribute to the relative scarcity of Courvoisier set ups today as many

did not

last the ensuing 60 years. I'm not sure when exactly the gallery closed, but I

believe sometime in the mid-40s. The principal significance of what Courvoisier

did was in pioneering the concept of animation as "art" rather than just

industrial waste; if not for his efforts, much wonderful early animation would

have been lost, and it's doubtful any of us would be talking about collecting

animation today.

As for value, it varies depending both on the characters in the scene and the

condition of the setup itself. Because the cheap backgrounds and framing setups

are part of what define a Courvoisier, I doubt people would want to get them

reframed in modern materials, however restoration work is often done by some

experienced experts. I've seen some setups sell for around $15,000, while

others

hover around $3,000, though I am not certain what the lowest or highest prices

are for them. Still, I think I'd rather have a Courvoisier for that price than

any of these "new" Disney limited editions going for similar prices.

I am not familiar with the multi-pane glass process, so I'll have to leave that

to someone else. Hope this has helped anyway; I'm pretty sure I remembered

everything :-)

OK, that's enough out of me for now... but I'll be back ;-) Thanks for the rant

space and I hope I've helped some people as they have helped me via Celmail in

the past. If anyone wants to chat more, feel free to mail me at the address

below, am always looking for more folks who share my passions :)

Cheers,

Matt Morgan

kaltag@earthlink.net

================

> ........What has happened to collecting animation? Since 1997, I have

> noticed a decline in the level and passion of this worthwhile hobby.....

> Sincerely, Mike Lamb - mike@djlamb.com +

> Perhaps I'm stating the obvious and I'm the naive one, but my impression

> is that interest in collecting animation art has significantly declined

> in the past few years from its hay-day.......

> What do others think?

> Dave Lennert <lennert@teleport.com>

It's certainly very clear that there is a decline in the interest in

collecting animation art. Galleries are closing down or expanding their

merchandise into collectibles like figurines, posters and lithos. Auction

houses who had at least four animation art auctions a year have stopped

doing business. Animation magazines have eliminated their "collecting"

section. The message is very clear.

However.... I'm convinced there are still a lot of enthusiastic collectors

around, and a lot of great new pieces to be added to ones collection.

CELMAIL can be a great way for these collectors to exchange ideas, and maybe

one day we'll find out that the decline in the general interest in animation

art was only temporary.

To end with a positive note:

Here in Holland where I live the interest in animation art is still very

much alive; new galleries are opening almost every year. And although the

collecting community is not that big (which is obvious with such a small

country), it's still very active.

Hans Walther

hwalther@xs4all.nl

===================

Hi!  Since you want to increase readership,  one way would be to get folks

to post news about upcoming stuff.  For  example, at a recent collector's

reception Merrie Lasky told me that there would  be a phone release from WB

of Superman cels in late Jan to early Feb, and would  have cels from Fish

Story, Volcana, Unity, and others in it.

James Rutledge

--

Hi James.

Great idea.  Warner Bros. would have to join CELMAIL and post their

upcoming events in order for this to work.  To date, they have not.

CELMAIL cannot allow others to make postings for a company if they are not

an official representative of that company.  (This is to keep the

information flow as accurate as possible).

Steven Grossfeld - Moderator

===================

> Does anyone know what a production cel from the very first Tom &

> Jerry

> production "A Midnight Snack" would go for?

Puss gets the Boot is considered the first Tom and Jerry cartoon, however

as many know Tom was called Jasper and Jerry was not named. "A Midnight

Snack"  the second cartoon to pair the cat and mouse might therefore be

called the first "Tom and Jerry" production with that qualifier. (It was

release July, 19 1941.)

In reviewing my series of Jeff Lotman books there are very few Tom and

Jerry cels from that era The range in price from

7,700 for a production setup multi cel/watercolor background with both

Tom and Jerry (Sold 11/19/89 when top dollar was being paid) and a set up

with just Jerry from Bah, Wilderness -1943 Production setup, outline

cel/watercolor background non-matching for 1,904.

"The oldest known Tom and Jerry cel & matching Master background setup"

was in the possession of World's Finest Comics and collectibles in March

of 97 but a price was not under the ad. I called and left a message

asking for the price. If my call is returned I will give you the price

The piece came from The Bowling-Alley Cat released July 1942 this piece

was used as the model for the Limited edition.

Animation and Fine Arts has a Cel with Tom and Jerry both full figure on

a master production background from Puss & Toots 1942 for $7500

They also have a cel of just Tom from 1954 Posse Cat for $1275

With out seeing the piece a blind price estimate is next to impossible to

give.  I provided you some pieces so that you could get an idea of the

ballpark you would be playing in.

In my opinion a Tom from this era would be more desirable from a Jerry

since Tom is more distinctive. I certainly would try to view the cartoon

before the purchase to verify that the cel is from that cartoon and get

the gallery to put that information on the COA with the promise to refund

your money should that description prove to be in error. If they only put

"cel from Tom and Jerry 40's" you could be stuck with the piece despite

incorrect identification. A reputable gallery or even collector will do this.

I have a quote for one & am wondering if it's way above it's value, or

right on the money.

The best rule of thumb is if you truly like it and of course can afford

to buy it then regardless of amount it is worth the price to you. Because

of the nature of this piece it is going to be pricey and if you are new

to collecting there will probably have sticker shock. Thus your

girlfriends reaction.

>I told my girlfriend about it & her response was "God, it's not a

Rembrandt!"

Your girl friend is right it is not a Rembrandt, nor is it a living room

set, or an engagement ring, or a new car. but by the same token the

Rembrandt is not a Tom and Jerry Cel. It doesn't matter. BTW I am willing

to bet more of your friends will more quickly recognize the cel as Tom

and Jerry than they would a painting as a Rembrandt. If you are going to

collect animation art be prepared for these types of comments.

No mater what you decide if you follow your heart and use your head, your

decision will be the right one.

Best wishes

jonathan a ellis

=============

 Does anyone know what a production cel from the very first Tom & Jerry

> production "A Midnight Snack" would go for?  I have a quote for one & am

> wondering if it's way above it's value, or right on the money.  I told my

> girlfriend about it & her response was "God, it's not a Rembrandt!"  thanks!

First of all, a small correction: "Puss Gets the Boot" (1940) was the first

Tom & Jerry cartoon, not "The Midnight Snack" (1941), which was the second

one.

What the value of a production cel from that cartoon would be is almost

impossible to say, as there are a lot of different factors determining it.

Quality, rarity/desirability, condition, image (pose) and provenance would

have to be considered. I've seen vintage Tom & Jerry cels ranging from $40

to several thousands.

There are several people who can give a good estimate of the cel's value

when viewing the piece (Steve Worth of Vintage Ink & Paint and Ron Stark of

S/R Labs come to mind).

Hope this helps.

Hans Walther

hwalther@xs4all.nl

=============

> I was really into collecting back in 1993.......

> .......I still enjoy it, but have "lost" the passion.

> I was curious about others who have had similar experiences....

> Sincerely, Mike Lamb - mike@djlamb.com

Well, I started collecting animation art in 1992 and in the beginning

enjoyed every piece thoroughly. I can sympathize greatly with your "losing

the passion"; my collection has over 120 pieces now, but in the last year or

so I don't seem to get the same kick out of every new piece as I used to.

I still enjoy looking at the pieces that I have every day, I'm still

collecting, I read and write about animation art a lot and correspond

regularly with several other collectors, but the "spark" that was once there

is certainly gone....

I don't know what it takes to get that old feeling back. Maybe a great

vintage key setup added to my collection would do it.

I hope it's a comforting thought that you're not alone out there.

Hans Walther

hwalther@xs4all.nl

=============

RESPONSE TO RICK SCHRAM

COURVOISIER GALLERIES by Jonathan Ellis

>>> COULD YOU PLEASE GIVE ME A BREIF HISTORY OF HOW SPECIAL CELS

WITH HAND PREPARED BACKGROUNDS WERE CREATED BY THE

COURVOISIER GALLERIES IN ASSOCIATION WITH DISNEY?

HISTORY

Ephraim B. Courvoisier established the San Francisco based Courvoisier

Galleries in 1905. The Gallery retailed expensively priced picture

frames, prints,

oils, and other art objects.

When Ephraim retired in 1934, his son Guthrie Sayle Courvoisier took over

the

operation of the gallery.

Following the December 21,1937 premiere of Snow White and the Seven

Dwarfs

Guthrie Courvoisier brought his idea of exclusive representation of

Disney art

work to Herman ìKayî Kamen, Disneyís representative in îall matters

pertaining

to contracts with authorized licensees of Disney productsî Kamen began to

implement licensing and marketing plans. However his plans did not

include

giving Courvoisier sole representation.

Kamen obtained some art work from Snow White and with the St. Louis based

Department Store Stix, Baer & Fuller [founded in 1892 and acquired by

Dillards

from Associated Dry Goods Corp in 1983] began test marketing the sale of

celluloid paintings.

Courvoisier discovered this commercial marketing attempt and on April

18,1938

wrote a letter to Kamen with copies to the Disney brothers.

In the letter Courvoisier argued that the fine art market was a more

appropriate

venue to retail original Disney art.

ìI believe a larger business can be built on the basis of art than by

merely selling

the celluloids as pictures which are amusing or suitable for childrenís

rooms.î

Guthrie wrote. Then he laid out his marketing stragity. His plans to open

up a

whole new field for the sale of the Disney artists original paintings

would not see

the extraordinary sales possibilities if it were cheapened in any way as

he

believed the Stix, Baer and Fuller attempt would do.

The Disney Studio adopted Courvoisierís marketing plan. In a June 15,1938

letter from Roy Disney to Kamen read in part.

ìThe entire presentation, atmosphere and build-up and exploitation

approach

from the department store angle is wrong, if we are to accomplish making

this

material a subject of recognized art, suitable for collection purposes. ì

With that decision made, the Stix, Baer & Fuller marketing attempt under

Kaman

was stopped and the fine art marketing attempt was begun.

On July 19, 1938, a contract between the Disneys and Courvoisier Art

Galleries

was signed. Courvoisier now had what he had labored months to get, sole

representation for marketing original Disney art.

Within ten days Courvoisier had received his first shipment of

approximately

1,400 paintings on celluloid. Prior to receiving the cels, Guthrie began

to

place the cels with museums with plans to sell them to the public in

September

of that year.

Even at that point plans were to place future artwork for sale from both

Pinocchio

and Bambi.

Courvoisier, by August 5 1938, had pre-sale purchases of approximately 65

pieces with prices ranging from $5.00 to $35.00 {Equivalent to $61.10 -

$427.70

today} and one of Snow White with the animals looking through the window

for

$50.00 {$610.99}

In the original contract the Disneys were responsible for the matting of

cels and

other activities necessary before the original art was suitable for sale

to the

public.

Roy Disney formed the ìCel Set-up Departmentî (A forerunner to the Art

Props

Department) and assigned a staff of approximately 20 young women. They

were

placed under the direction of Helen Nerbovig a Disney employee from May

2,

1938 to October 28, 1949.

Nerbovig was a graduate of the Disneyís seven-month training program and

an

ink and paint girl.

Once a Disney employee, Helen had begun creating greeting cards for

friends by

taking cels that had already been filmed and assembling them against

backgrounds she devised using airbrush techniques and decorative papers.

Helen created one such set-up to give to Walt Disney for his office.

Impressed by the gift Disney had Nerbovig prepare similar set-ups for

gifts to

VIPís who visited the studio.  Her hobby made her ideally suited to

oversee the

Disneyís contractual obligation.

Helen is quoted on the S/R labs Web page saying ìI would look at the film

and

decide how each set-up was to be made and then I'd make the first one.

Then

everyone would follow my pattern.î

Ron Barbagallo describes the technique.

ìHelen executed her designs by using registered stencils to create

airbrushed

backgrounds for these set-ups. Some cels were trimmed to the outline of

the

character and adhered to backgrounds for these setups. Some cels were

trimmed to the outline while others remained as full sheets. A coating

was often

added to the reverse side of the paint layer. Dramatic shadowing effects

were

sprayed with an airbrush, uniting the newly prepared cel to the new

background.

Helen added variety to the art she produced for Courvoisier by

incorporating

printed paper and wood veneer purchased from McManus and Morgan on 7th

street in Los Angles [2506 W.7th St. Los Angles CA 90057].  Colored

papers with

small silver stars, polka dot and checkered patterns were used to create

smaller

simplified character momentos for display in childrenís rooms. Helen also

painted

backgrounds on actual wood veneer panels because the wood grain reminded

her of the dwarfsí cottage. These wood veneer pieces were often quite

elaborate

and could contain hand-painted shadow effects, hand lettering and

interior

elements. Wood veneer treatments were not exclusive to artwork from Snow

White and the seven Dwarfs but also included production art from

Pinocchio

(1940 and Brave Little Taylor. (1938)î

On September 15 New York Cityís Julien Levy Galleries opened the 1938 art

season with an exhibit of Disney cels. On the opening day the gallery

sold 63

cels for a total of $1,345 {16,435.71}. [An average of nearly $21.35

{$260.89} per

cel]

By February of 1939 the sale of original Disney art was expanded from

solely

celluloid painting to include:

Original backgrounds both with and without cels

Story sketches placed side by side in succession, telling the story in

rough form

Original drawings, both extremes and in-betweens

Based on a review of an April 21,1939 financial report, Roy Disney

decided that

after the release of the original art from Pinocchio. The Disney studio

would ask

that Courvoisier assume the responsibility of preparing the art.

Courvoisier

agreed.

The gallery then hired nearby college students who worked out of a San

Francisco warehouse to prepare the set-ups.  Gone were the elaborate Cel

Set-

up Department backgrounds in there place were conceptual chalk and pencil

backgrounds.

Helen remembers ìWhen the studio transferred the making of the set-ups to

Courvoisier, little of what we had done went along. A couple of girls

went up to

San Francisco to show them and to get them started, but we were part of

the

studio and had access to itís resources, including our own paint, and

they were

pretty much on there own.î

Ron Stark observed, ìBackground techniques changed, wood veneer was no

longer used, and the look of the set-ups changed. The expertise to cut

out the

characters was no longer available, and Courvoisier began laminating the

cels to

prevent the paint from popping off.î

Courvoisierís choice to laminate the cels in a rigid high temperature

envelope

was an unfortunate one as it often caused the celluloid to warp. It is

also very

important to let Celluloid nitrate products breath to avoid the build-up

of harmful

nitrogen dioxide which accelerates the deterioration of objects within

the vicinity of the gas

over time.

The student prepared backgrounds may usually be distinguished by a tiny

ìWDPî symbol placed in the lower right hand corner of the art.

OTHER ARTWORK

By mid 1939 Guthrie Courvoisier was overwhelmed with requests for

original

Disney art, which he could not completely supply. As a result he

requested and

was granted a license from Kamen to produce 8 x 10 lithographic prints

made by

a six-color process.

These prints, created by Whitman Publishing Company, came in a

cellophane-

windowed envelope, complete with mat, wood frame, and glass, along with a

story about each print. These prints sold for $1.00 to $1.50. {$12.22 -

$18.33}.

The project folded after a year in June the remaining 10,326 prints were

sold

back to Disney and Kamen for $516.30. {$6309.19}

>>>ALSO THE GALLERIES CREATED MULTI-PLANE GLASS ARTWORK IN THE FORTIES.

WERE THERE A LIMITED NUMBER OF THESE IMAGES CREATED? WERE THE PIECES HAND

DRAWN ON THE GLASS PIECES OR SILKSCREENED? hOW VALUEABLE ARE THEY?

Coinciding with the release of Bambi and publicity of Disneyís Multiplane

camera

Courvoisier produced approximately 15 demonstration multiplane set-ups.

The

pieces are approximately 6î square and 2î deep and placed in a cardboard

like

material frame. There are three levels of objects Foreground, subject

(Silk-

screened to the front of glass panes and the background print on

cardboard.

The edition sizes are not recorded so it is not known how many of these

pieces

were produced.

I have been able to get the titles of the following pieces.

NO. 2 Little Flower

NO. 3 Thumper

NO. 4 Thumper Skating

NO. 5 Bambi and Thumper

NO. 6 Wynken Blynken and Nod

NO 11 Bluebirds in Spring

NO. 12 Thumper and Butterflies

(I would appreciate any one who knows the other titles to share them in

Cel Mail

or provide me the names thank you.) These pieces sell at Galleries for

around

$700. Ebay winning bids range aroun$100 to $500 and when present have

failed

to meet the reserve price.

There is also a set of two cel images that were reproduced in unknown

quantities. These are often referred to as publicity cels released though

Courvoisier.

 ìDer Fuehrerís Faceî (1943) Shows Donald yelling into a phone.

There were also dye transfer prints made of this image one such signed

print

was auctioned by Howard Lowery (April 28,1996) with an accompanying

letter

dated Jan 25,1955.

ìMickey With Lassoî(1943 or 1945) features Mickey Mouse dressed as an

Argentine Gaucho.  The year of release is believed to be tied to either

Saludos

Amigos or The Three Caballeros but since Mickey did not appear in either

and

no copyright appears on the pieces the link is speculative.

However my opinion is since there is no edition size and Mickey is

referred to as

an Argentine Gaucho the date more favors a 1943 release.

ìThe Three Caballeros: Three Snappy Chappiesî is the first limited

edition stated

to be such in itís original labeling. Edition size was 250.

This cel features Panchito in a æ rear view with, Donald Duck, and Jose

(Joe)

Carioca forming a circle in a three way hand shake.

>>> HOW MANY OF THESE ARE OUT THERE?

NUMBER OF PIECES & PRODUCTIONS RELEASED

The following figures come from a listing of Art Sent or being prepared

for

Courvoisier Galleries as of March 7, 1939 This may not be the total

number of pieces released but it is often cited.

Snow White 150 backgrounds, 206 story sketches, 500 drawings, and 8136

cels

Ferdinand the Bull 35 backgrounds, 20 story sketches, 500 drawings, 1,340

cels

The Ugly Duckling 900 cels

The Practical Pig 198 cels

Brave Little Tailor 300 cels

Wynken, Blynken and Nod 297 cels

Donaldís Penguin 600 cels

The Beach Picnic 500 cels

The Pointer 300 cels

Donaldís Golf Game 500 cels

The Following is a list of art from Pinocchio prepared by the Disney

Group for

Marketing

Pinocchio 259 Backgrounds, 276 story sketches, 951 drawings, 6,311 Cels.

Other original artwork identified as being released through Courvoisier

Galleries

Shorts

The Country Cousin

Don Donald

Little Hiawatha

Mother Goose Goes Hollywood

Society Dog Show

Donaldís Cousin Gus

Bone Trouble

Old MacDonald Duck

Lend a Paw

The Art of Skiing

Donald Gets Drafted

Commando Duck

Springtime for Pluto

How to Play Football

The Clock Watcher

The Legend of Coyote Rock

Canine Patrol

Double Dribble

Figaro and Frankie

Features

Fantasia

How to ride a horse (segment)

Dumbo

Bambi

Saludio Amigos

Three Caballeros

Song of the South

Pecos Bill segment

>>> DOES THE GALLERY EXIST AND DO THEY SELL THESE OLDER PIECES?

The Courvoisier Galleries closed in 1942 in order to manufacture plastic

parts for

Military aircraft. However, Guthrie continued to act as Disneyís sole

representative for marketing original Disney art until September 30,1946.

IN RECENT YEARS

Since 1985 S/R Laboratories has used the Courvoisier Galleries name as

part of

its restoration program.

>>>CELS WITH IMAGES SHOWING EACH OF THE MAIN CHARACTER WITH A WOODGRAIN

BACKGOUND ARE OFTEN FOR SALE. HOW MANY OF THESE ARE THERE? ARE THEY

LIMITED EDITIONS OR ONE OF A KINDS?

ìThe Disney Portrait Seriesî began in March of 1997 as a series of 10

hand-

inked, hand painted cel set-ups released every other month until July

1998 The

Queen piece was only available to suite purchasers. This set recreated

the look

of the original wood veneer artwork that was released by Courvoisier. The

Framed size of these pieces is 9 ‡î x 9 ‡î and they have an edition size

of 750.

Disney expanded the series to include 4 cels from Pinocchio. This series

had an

edition size of 350 and each cel is accompanied by a corresponding,

numbered

lithographic reproduction of a model sheet used in Pinocchio.

There were other early art programs as well but the record is not nearly

as detailed.Celmail

Jonathan Ellis

--

The above posting by Jonathan Ellis, although most welcomed, is corrupted

by phantom icons which are a result in improper settings in his email

sending program.  Therefore, I cannot spell check or edit it properly.

However, I feel it is worth reading anyway.

-Jonathan, please try and fix the problem for future postings.

Thanks,

Steven Grossfeld - Moderator

============

The state of the animation hobby/business?...I am just as excited to

receive a piece of art from an animated feature as when I got my first

drawing over 10 years ago. To me it is amazing to actually own a piece

of animation history. To me, it is just a personal quest to get these

pieces of art and display/preserve them for anybody to see.

Also, Stephen, Thanks for putting out celmail.  I have had a change in

email addresses and just need it changed to my new

email.    I look

forward to celmail even if it's just once a month. For me it is just a

great information newsletter. It is hard to put these things together

every week. I know, I am a graphic designer and have deadlines all the

time.

Once again...Thanks!

Dave Bird

*********************************

THE FOLLOWING ARE OFFERS TO SELL

ARTWORK BY CELMAIL MEMBERS:

*********************************

*********************************

 For Sale Batman OPC of Harley Quinn, Poison Ivy,  and Livewire from girls

nite out.  Nice shot of all three with smoldering  ATM in the background. 

Tripple matted and framed from WB with seal and  COA, scan on request. 

$400 with free shipping. Harley Toys with Batman sold out LE $300

shipped.  Matted and framed from WB Harley and Ivy sold out LE Girls Night

Out $300  shipped.  Matted and framed from WB with COA.

James Rutledge   Card Collecting (And a link to your site)

http://www.angelfire.com/me2/harleyq

===============

Hello CELMAIL readers,

For those anime fans out there we will be at Cleveland's FIRST anime

convention. It is called "Ohayocon" being held at the

Sheraton Hotel at Cleveland Hopkins airport.  It's being held on January

26th, 27th, and 28th.

Hours are below:

Friday January 26 - 11-6

Saturday January 27 - 10-6

Sunday  January 28 - 10 -4

For even more info - check out the website at :  http://www.ohayocon.com/

Hope to see you there......an of course mention you saw this posting in

CELMAIL to receive 10% off anything

you purchase from us at the show.

Now, onto this week's postings:

1.FAT ALBERT (Fat Albert and The Cosby Kids - Filmation 1972-79) Outstanding

HUGE close-up of Fat Albert (more paint than acetate folks).

One of the largest images of him we've EVER seen!  Production cel on laser

color copy of the background of the famed junkyard.

$115

2.GILLIGAN & THE SKIPPER (The New Adventures of Gilligan - Filmation 1974)

Great multi-cel set-up featuring the Skipper

and Gilligan (eyes closed) on an original production background from the

show. Nice size waist-up images of both.  $295 (We have more

art from this series - ASK!)

3. AIR TRAFFIC CONTROLLER (Emergency +4 - A Fred Calvert Production 1973)

Rare color model cel of an Air Traffic

Controller.  Features a full-figure image of the Controller with color

notations and 3 other unpainted head images of him.  Only $20

(We have more side character color model cels from this show at low prices -

ASK!)

4.LADY & THE TRAMP (Walt Disney Productions) Serigraph featuring Lady and

Tramp.  Fun full-figure image of both of them talking.

Only $75

5.GARGOYLES (Walt Disney Productions) Rare color model cel featuring 6

characters! All are full-figured and looking right at the camera.

If you liked this series, it don't get better than this as far as production

art goes!  $565

6.WONDER WOMAN (Challenge Of The Superfriends - Hanna Barbera circa 1973-78)

Interesting production drawing of her looking ill.  Massive large

mid-chest-up image of her.  Done in graphite and blue pencil.  Only $35!

7.WONDER WOMAN (The Superfriends - Hanna Barbera circa 1973-78) Nice

production cel featuring Wonder Woman using

her magic lasoo. Ankle-up image.  Eye's closed and some line wear but still

very nice. Only $85!

8. VEGETA (Dragonball Z) Dynamic image of Vegita in action!  One of the most

difficult and popular characters

from the series to obtain.  Production cel with matched production drawing.

$120

9. SAKURA (Card Captor Sakura) Fun image of Sakura eating with chopsticks.

Production cel with

matched production drawing.  Mid-chest-up image.  Only $65.

10. TEAM ROCKET (Pokemon) Rare production cel featuring all characters that

make up Team Rocket.  They

appear to be cowering and facing directly into the camera.  Production cel

with matched production drawing.  Art from this series has been

tough to locate!  $320

11.SAILORMOON SCOUTS GROUP (Sailor Moon S or R) Gorgeous group shot of the

entire Sailor Moon group (6 characters).

All characters are full-figure.  Production cel with matched production

drawing.  $195

12. FAT ALBERT (Fat Albert and The Cosby Kids - Filmation 1972) Fun drawing

featuring a large waist-up image of Albert.

Done in graphite and blue pencil.  Only $25!

13. DR. DOOM (The New Fantastic Four - DePatie Freleng 1977) Extremely rare

production cel of a fairly large

mid-chest-up image of Dr. Doom looking right at the camera. Comes with

matched production drawing.  $150

As always, if you're interested in seeing images of the above pieces then

just email us for scans,

photocopies, or faxes and we'll get images off to you shortly!

Thanks and have a great week,

Dan and Mary Anne Ergezi (ArtToonsart@aol.com)

Art-Toons       Since 1990              Love Cartoons?!  Contact Art-Toons!!

PO Box 670600

Northfield, OH 44067    USA

1(888) 468-2655 toll free

1(330) 468-2655 phone

1(330) 468-2644 fax

=================

>>>>>>>>>>>END OF FEED<<<<<<<<<<<<<<<<

======================================================

                      CELMAIL INSERTION NOTICE

**If you wish to post a message to CELMAIL, send an e-mail message to

celmail@thegremlin.com.  The subject area MUST read as follows:

        New postings should read INSERT - NEW.

        Replies to postings should read INSERT - REPLY.  (Please include a

condensed portion of the posting that you are replying to.)

        All offers to sell art should read INSERT - SELL.

        All other inserts will be put in our Miscellaneous Postings.

**Any postings that offer to sell artwork MUST include your asking price,

as well as a description of the item and your name at the end of your

message.  Please DO NOT post the same items for sale more than once monthly.

**Any postings that offer to AUCTION artwork MUST include your description

of the item, location of the auction and your name at the end of your

message.  Please DO NOT post the same items to be auctioned more than once

monthly.

**If you wish to Un-Subscribe to CELMAIL, please e-mail

CELMAIL@thegremlin.com and insert UN-SUBCRIBE CELMAIL as your subject.

Please visit our website at http://www.thegremlin.com/CELMAILhome.html.

*CELMAIL is an electronic newsletter and the opinions voiced in our

newsletters are not necessarily those of our Moderator.

**All newsletters are posted without the intent of any form of malice.  All

rebuttals to postings will be allowed equal access to our members.  All

postings are edited only for compliance with our rules (and spelling).

